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FgNeTIfe Flaer

FFA-Tms ‘@2 Ao (Knowledge is power)d @I@mT  ( Enlightenment) Seaif@e
Jag 9o §fR@R AN anyfaFers awEET S 9F1 9% R Hes 5 93 I
ARIR FEA® TGI™ I e Fat AT Fiere| FOG 92 AT 95
R 8T e S Fene e g e (Wes; ®WeE FNeF AEH
JCT— AT JOI— FIRA I A TAFe]| AEHS IFFE GRIB SH LW’
HAOICE “amT S Off fagg o RaReas F1 @ SN @TR>1 53
g Gy A MRS THE-(METeTT toms ayfadeld <6l F& ToR
Seve @ET “fl A FTAET, (AT BE?” —IFIFF 2TF TOMG2 IBARG (X A=
TTAH[TF TN | SeINIE Fdke 92 7R IEd v=Fe! FEEES agd 7
(New form), ga fI3T3F (New thematic) 311§ oz ( Semiotics)(F SaIfaw
FAOR BINF THRIHIE TN FTole AGaqws Joa] FA® ToIdF FTeR
Sesmmagarel (productivity) s a3 fRe$x 737, o1 FfFeR 2feznie aga asi-
s (New avant-garde) o3 =fedTe 23 FeR el T2d FA®I FReR
Afornte TAENte Seqgfad HeRrR f¥eIm (Existentialism), 93=&IM
(Absurdism), 91§ &feF-N%a™  ( Ethical relativism)@ Sife®y FfF 9F qga ©l%d
THERSE (St I FfEmI AMRGE, AFFe] o TRTF 7% Seqyfds I I
@Y @ER @ TEEFe 4FNGE 2 sfea I gl @ FaF AEged
T F99 EE 2 PRAEE Moo R/, TRofee R3fe AOg TEHaer Moo
AT TFA FE| SeI@Fols IT ¥ AR THREEE A @FET A@H FTere
S ANNE AR e 3@ Sodfader @ el 3 ag FRer smaws
fafee FE|

6 IYfels el IEEET (Discourse)d fA6Re TENfeF-Tighes fogfie “A
globe poetry is just a poetry” —a% fA[pE IFCIE Tl o0 2w @I TS
@1, 45, &1fe, F96F it ol e Ffas srew aq afdessds @y fem sfte
] | A9 PR (©8F IS TOF-TRE 67, ([Afed To@T @R T3
O fas fa aSE@t (Feminist), LGBTQIAP+ S==wF, fS@ F1 (Ecologist),
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TNSEN ( Sociologist), ¥MT 18F  (Devoted Mystics), NE&FT F3t (Human-
rights activities), STIS-TFTF  ( Social reformists), 92T%-fI@ET S&sTGT ( Anti-AIDS
agitators), uffhe  (Dalits), a5 (Subaltern) 3% YFENE T FfFel 95 IFD
FHY hdre el &Rl SedyfaFerR FFe™ Canonical spirit (STNAF (5@aT) F
TR AFE I9F NERe qoa mllee, ¥37 (@ae 7o Fezer g e
ARTCTE T2 FIT AW A TeITFeRm FTel I2IN (polychromatic) g
SeIfre/aqriFe SoE 3T Iuge FIF THA6H (TIE SeTyfFel FFOIT B
(Freud's ID) 3¥® eI (FOd AN TGO G107 TR | AfTHIS]
(Uncertainty), SIfafiger ( Indetermination), a9atmer ( Flexibility), I=fAf*&er ( Plurality)
9] ©RS S-ao1 TeIyfas FfAeR T%0 IR 4F Ao AMel-5v Neq Afed]
Ff¥®| It is our material and spiritual condition that is a consequence of the tension

created by the incompatibility of our organic evolution with the sudden and
overwhelming technological revolution that rendered all political and ideological frontiers
meaningless. This condition of living does not comprise people’s material possessions;
it comprises their attitude and behavior determined by the material condition created by
the forces of technology.: SHNF FRT FITR A TeIyfasd FHAT FRYRIT T5©

3 THR| IANOF FEAT T FIENFS NO© S99/ FM0F N A SoIAF
FAF (@r/FTFAN STINER @ @] TAFe] ANF JMEAET ATHI AT WF ST
o Sige/ored FEed FHo@R WA MNP TR Aazne JeiRs dlfefes S
Ore, fias fae 71t o1 Sigas aferser [33s @Ry OfF (9 Temer, 730
( Robotic) $ta=&1aT, Faction culture, Cybernetic competenc, Ffas Ff&rar, (&3 F@S
RN AETE FRe IfAFet SiFd 4E T SR 9% e 37 HE
6 (ERE| oIS (patriarchal), RIS (Heterosexist) 1§ &1l Fered
FRIfIFIETT  ( Grand-Narratives) Fufg=e (Micro Narratives)ts sf3afée & sff{wm|
AR 7 S 561 e (F1ET 5oy (Truth) A1 IR¥I (Reality) T F31 AMwm@? a
AAf3foe FAer FRyRee@ Ssayae fFfe war 3@ 37 Fdwa, =m7s,
TS 5[, ¥f3@ 627 STV JoFgoR TS ASWI THT A[ofes IAqIHaS
TeTyfaFerR ¥ M@l yfaFerRT™ Tfed SHR ¥ 9T Ao JNEFE M|
@fes A FREAMGT FHE FT{F ©ife T SABS THIAF eI
FIATFA 0| IPEHH AN TRFHHT “RATE sl T[S STNS
sfeRiaer o A fl ImF Tades wE AT

(FF (GFb (Rene Descarted)3 f25@ Bfe— “Cogito ergo sum” (12 ®I&T (TF N2
@) FAAE FAQF SJ Fa1 AESAE Sge— “Man at the centre of the universe”
((Frroses (FwTe NET) HRR VRS Fqe 9% wrffad SFa@a soEd 96171 5
Toq AFOIAIE 9 (FU T HENGR TNF TIHPE IE| TP (ST (Jaques
Derrida)3 fasfaarat foamET e 3@ a@ e (0, 52 0 a6 3 57 St
(O@ERE (R FTFHIES G bR | ayfaderms Saawer a3fifawe (0 2
SINIAF| TRO2T (Darwin) SngfaFer@ml SuEmeare e @t afe Sex
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AfAFeRTAl TGS Sleid (@R &fre| FIE SReifamE Twies fl
SSSRAT A ©fF AHNTe AR (FfoAS TN FfEF (@St (0 anfeer Mg
oo A G A@ THe| 9F FA© AYfAFeEm afed fAftfos =g @@ aug
@EWE  (Enlightenment)s SiFse | 357910 Ses Aol AfFsis g Sa-©99
afe SarE| ayfaserm [feam, F0-FEa 7%, Remyase’ 359e afefde; a1
o oy, TRy ©9F FHE| AHIM I AP ©9GI3 Tod AYfAFeETe
BRGNS

3f micaar fFABR (Jean Francois Lyotared)-a sreslifera @@ (0 So3
ayfaFe@™m @® “An incredulity towards metanarratives” (JIf&qe9 afe TS
A@SF) | ARTET TS AW, TEGIAT [TT6qI™, ARFRIT ACIMHFOR™  ANfH
fredld @@ o7 (@@ifad-urffad 91 TR (@F1&— “There is no truth but
interpretation” (We3 JfA A 913, MAT ©1F FRAR @) | Tod AYfAFe@™ a2
@FUrE [T 79 &A@ as  (decentred) TTE (TFFOT FEI 3 [ANT
FeedIfe] 9§ AfETe] (indeterminated)d (FIF| Tod IYfAFORTRIE ©F I,
ey, IFI AT FF TeAWa A SEE R0 T @@ 3@ ¥ TR
TESOMO] SRR TeWa| R og “FFq (Subject)8 SRR Ssaww | FfFer ab1 =Nl
(Text), TFTECET 61 7 @FET INHR ZRQ@ES TOIFT [0 T©F SuHG F(I9
@RTE| 3@F AGET A TAF| FEIF Mo Aquiie FFE JgNas aF [@as
ST Sf¥F@ Iguas [F9ie 7 B ansn aw 8T At F_IEmT S,
3279 (Queer) arE, {Afew (MdlF IwafodT waw Afvm aRfFer AR =f{@|
IRFR F® TR eRRF (Oefh s $37 9990 eRE Mz ([Oefa
AHAFT FE| T 491 I (Roland Barthes)¥ @ (F &R ST IFHT AETH
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o4 WReF BR eFE A% del @@ I T @ eRR Aee e fafke ®
AF | T (08 (TP [ (EF N g M (reader) arg w10
(reading)? 837 fiml e oR alasle a7 fafig o [FEIR @™ TR

U IO RITR @R, Tad AP OFPRT AbRS@ (ARF tFo T
RFRIFE6IE TS Gl ¥F— J29 91§ Pastiche. SuRST IJ¢T (08 499 IR
I3 FReGe ¥F “TAAATE FRXT T 419 I A RIWT @I HFAGEE BT
Pastiched &13e1 3T Tm w1 e JI8 FROCE Fwime A TRz
FRASICE TR-(FONS FINFRF O2T-NFR| Tu IO RIIR (EFRI 9&
I8 FAOGR ¥ ol TFs e e TTd FFas ‘ForFe! YA (35ve)®
Tz (FEF A TTAERAF COaF NFE FE®I (@R AT FFag Afafoe
THETA— “F1F (MET F CMET F1F CMET| IAAEEN AHIANIRF— O F© T @
T 323 AFEfd/F® AR/ (@FE@ T IR F2I A={307 232 T ST

T3l

2 IGEER AR AR L»dv Fde TFFe TS Ofels 92 TFHF J2 (295 0FIo
AT ATFT FRET 9F ToI-AYAF J796]| Aaw IPOF @Fa— AYAFRMT
FIfE g @IrnF F7Site SeF-ayfas FEF o, gw Sigay 7%, ST AF

FONF NI FEA®I (TF2—

“OTFT FF (IO IF-N3F] FIF

Tef¥e AT SR (M Aty S @617 (CFT T (FR@)

a1 TeI-IYfAFT @ CNFe Fes R ARES Sgas afe oz T A
‘(@E 939 @@ FfFeGre @& “IREAT @ JFER JF90T T30 9237 G20
(Fed3 9% TeI-Agfad I

Sov-onyfas 4 FReE e 0@ (form) ©IfY (ETETe SN 17 PETey WiRere
ST (@ TRIEGO 6T (Fod FE (MYST I IF TG IFfew TG
FIRR T 8 IAMET I W [fS-JFIT ( personification)T STST ST
FfRerel dgd 3N 9271 g Sox-aas 8 I <MHd fasfld F57:se
AYfAFOETT T RF AT (AR A[FeRM FRF FIRE FIT TIEN Fell-
@17 Sed-NY[AFORTMIES TIRE FEAERI TAE S6lF @R “FeaERE SR R/
TTRE F® A Oge ool A5 T I I 3 T AF =1 (AT
Sfe®l AW I FIF WF FE TR (FTRT ToAS ATS A FAT ToANGT
Filesa difse I R @l ...frEg T oy dT FEfa e frrga g
TEETER XfTre FfERmI:
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AFTE AN FART F(AOre AYAPORM F-(FTTIE T=ANTT qoET3 (08
(PRI FfIe] BIFR Ffaalg TFMF fawdd) Jifes FaEs fower, Fifeeas qa
ACNAF S e 977 (TR FFoT, A TSI, ‘IR AMZF FoTR©
T FoE, R ot FRerFR6] Teq-oyfeld FNPoE A[RA| fomr
FIOIGT® BT FEHGAT Fo3F ‘9 (TP AT FEET @@ (S NS Ty
@ o M) | s FfRemr ayfFFeRmE TENTe I o 3NFIT 2-9F
TR FACIGe SoI-NYAF JFMeT 7H FRT MF| FINAT =71 ACTAF
ST Al A" (TR JFer FAeIG] Ao [OE Al FTeGE Tewe
TREfSFONE TF| (R IR NO6 STed (FTNEHF AT a5 N ST
IR SRS IANF (ST I/NEI AFTPICN TR FROIGre (FHF TTFTe LI
TR FT ’R—

‘anfer 0e (wiifeeE] smenes

e e

NFIE RS F1RETS”

(FIHETT =91 SACNAF ST fen] 997 @R T[Jel, 9. v9)

s @A FRE NFI @ TNE (R @8 To1 S| Jhe FReGE T3
Sullra S| A9 ‘9@ RF HFeMe’ Fetle (3R Y FEs A{6T
FOTR(ET AR F91 @@ 3@ (3T T {50 [FIT BOF TT{R—

AT IR ROARE©
STC® ST 15112 J@T 2P
3% fASaere oy (IeE IRER@TI”

(TR AMRF FENA©, . SY)

AR, RAR/FTT BT T YRGS TOI FTeIGe SlFgeld IR FT
A—

© (TR ®

T ¥ HIE

ez w7 S

e SoIf3fed (OME
I AR (gwF AT
(‘SN FOIEE, . S )
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BHFIF SFGT A FAere Tga| Iaw IFU@ TOFOIE: YN SEOER
FROGR TRTe @, foame T Fs=e sr1 o1q Tefe (@ 731 feEmeE™
@1, Prres B Fim 0F Jfs 0" @@ Fsea @e 79579, fRe as<as 3=)
s O foem 33T T oo 57 391 T7— 92 T@ET Sox @ e
IR AT ml (©8ERT FAF 3 373@E, (0E— (G8ENE -6l og T
3, I 47, {7 & I A" 7@ (@SN {67 e TeE@ 1 a@), FR 07
TN FROGE FHIRE I PFRT RIMGR3 I FAeF Hfeare aga|
S (O, F277-TMF 7P J998 391 IO T (66T [TIERER TS 7o
ST ayfore AT Sl IO I o A6 AT RSNT @ SR
T TSI o799 Toso (4 @@ “Smdter aiw’ |- f[F91Site =& FeiGe (FE—

‘@S I 99 E

gioicg

OHoR AE AREH

SR 9y Fra@E (nar, . *R)

TEbe A SR IFEET @S M6 Iy W7 Jaemasr 35909 Iams
ST FAeTe Tga I el T@hae 239 FHer AYFFerh FTeE
TSR (SoS-NYfAFeEmT) T ¥ fefer T FfR=|

AT FfAeF ozTe Sod-NyfFerms Agfe Hom F FNT ©hols oo
5. a=. affi G ‘Love Song of J Alfred Prufrock’ flln@® a1 (o9 FfFer 777 F94

AR ©IOIT SFMETHE eIy IF SFCIEE FROF—' (FATCIER (5 FiIel
qRI| O AFTICT FAOIG] AYAF FqRT AFTF A AWM Aondd FF F
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T ©lolN Il 751 fbFad NFAIT AR ACFF | Ffqol [IF AWFI
SRR FfAer @ F( 951 TIEHFR Fe] e I (& @Rl IR kel
Tore (3 AFI3 ME AT (I IAPLAF [y T6IS A (R R&—

"SI AN
A FHE SN (-] TN (SEERR FEAO—, I DY)

SoR-IYfaF el Qe AJ CHTw GESNE FIRAREE 37 I5=|

AYfFedme (GeaIENe (Stream of consciousness)® e (FoaR Mo FT 397
(T TR TeI-IAfdFoRme 347 TR® F¥FoIS (Ie (Stream of Narration)-21 (IR
AT FAF Grol@ FF MNAT— “TNGA® FFEN FIRA@E AT/ Tl FIRAGT INfY
@3 ST (‘ST FIMRAT, Lox) | F98NE ToE Fow BINE JFF 370
FfTOBe I (Foal FaF—

‘SN FHRIINFT GRS (FOEGT FIERMOE Qe

SN FENGEGE (TRR SNfReT

A FAe AR AR I AINCE, S TI=TH

TR (FOEAGIEE STHAw T |

aF FT & eI R Oe Seen@E | amE @ R anfRe
JEIFIAT TN ISR, A%7F FIore By afoer@ sFo st {1 Io=s=@ T (@2
BIRRIGH

ANEF (99 (@FUEREE (R SR IEFH3|

e 7 R R 3R

ST NYOE FNe drkaE O smer

AT AeEE O o o 99, <9} T (@R AHGIET [
1 3, 79 923, EAEl T 0w F3 anst T 51 a6

Sl AR 3R (NfAfte, TNTHT FE© |

(SMGR (R(© ¥2| (SR JfY FF|

vREE e Bt 0 3§ &5 gpaar afesy ozl
fd7 (o (M6 AF|

RETR @E Iy o GFE R a6 aeEft sE@)

TP A TE FNGHe (AR fAEET ST 3R R

e {AwE 17 8F FIFE A AR SAIR TR T

RINIFEE (N9 96T (YT (=0

T BRoq S AR e (w1 1 @9 e ¢aR e & 6 %, o (omr
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IR FSO1RR...”
(fomemee S0 Sg Sep&y ay, 7.99 )

&9 (3 (Jon Mack)F ‘from Scientific Animals’ FfFwTGII— “They are clearly difficult/ in

every sense/ machined, metallic to/ the tongue/ the g/listening
eye/dispersed/throughout/(the body of a poem) openly/lying about itself the feel/full of
folk/the truth/snared caught and taken in/(the body of falsehood)/(the house of life)”
(from Scientific Animals, p. 06) Sle[F2sR fIME STe1q 8¥Fe AWHI o9 a7 (wm F5e

IR SOIES (TAR FF AfEA—

“Te1 72 iy {372
FTTNT Sose a6 IR N6
ST IfRge &

Ay Te1-frem aF ¥ @&fe (@ (FTE @@, 7. o)

oA1e 6T g frmr 18 srew 7 AT AR SN (G I (B e
FfIenere TN, “Grifae o F, aax F; Grfas semy o F, a9y F;” (‘Tea-
IA@REF FFOr, . dod) 92 M8 ToI-IAE@FF TG

ToT-IfaF FfTere TFE PRITes THAT| ToT-aoFedmt FIe!
SAERARES 621 FFer 2@ urdffas, TNERAnFEs oy ISdfed AFE 111
RERF @RIF F @A 1 FEeT @ 50 @ TEeal 8F 747 FIR Foa & T
TG (Lyotard)-1 (FIAE WF FRAFIIAEE FC00aF 9 INHF| 1960 Sos-
AYfaFeEm 9F 999 ATEFOR (FU (Hub of anarchy)l W. B. Yeats-2 31§
SETe Wses o se—"Turning and turning in the widening gyre/The falcon cannot

hear the falconer;/Things fall apart; the centre cannot hold;/Mere anarchy is loosed
upon the world.” (The collected poems of W. B. Yeats, P. 210) na16eite Gax-

TyfAFeET Fe] ANTeRT NSS! YT TGHHA| FNA FAT Glold FIMF =
FRACIGI A (b I3 |

“IF] HOTEIF
TGN oTIfST afffeaef—
AMSIfT sT=E@Ne |
T A |

(R IO OETER (@]
fofabr I6 fefa™meT 8ft Gim|

Poetry without Fear ((ISSN 2583-4258)) 129 Vol. V, No. 3 : Nov-Jan, 2026-27



12 fefaenfte s2 & WNfHEi—
(M JoMGI AR (AT

st vo1F " 9 IR &
N =T O AfF (N =IGE|
SEET Ffs1 A PBo|

T/ frm o T
AT o

5% CTEfe2 (WE—
T Frede & &
9T TS|
BTGNS 5F GOIF
EELIGIC]

3 sf3e

S SPURE 1 (TP ®/T, o @dv—CR)

U PO RIAE (I FAer8 93 FNPOF fowfa—

o o

33 fFer 7 [
%\“) %@l P
OIFF O fFer

eIy ©IfF &

FAeF [FefIs
\9215@ EQSIE
olFfFel FfReF

eIfd eI wIfF

el
Ffer..” (foaemeae 0 S I@yay 5wy, 5. 38)

AP,

“one fFfa T8F
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= fan

A ONF I B HH6F NEE RO |

Hfore sl a1
foeTT SYEE ASIET SN TR AT
(MTSTET FSNT JSEAT

(OF (@@RMFT IE S T8 (W (NFF e FAE S« T J15&T
FfFer ffdT TeTEr

959 (AfeTF @ER OF AT FRE ATF FONET (@A
Tefre A (3f *ReT 569 MNEERoET|

NF FaF| FF 98F F| FR )
O TAGT v I3 999 tass T(ERe|
3 M| a5 FAfeEer Tl

T 9% NEEIEE R g
oNF [l T8F|

N2 TRl "6F [EIET

oF [l T8F|

o 55 a2 0= @t *Rer 163 i
N2 HF A% OFET & I FRI (LS
H9 407 W2 W J[ET 9% (RS AIS00R, FRE WAA© |

(RomeseseT S0 S Sy 797, . SH—30)

AT AYAFORIE T 97 IAF5Fel d3F I IR B! FAOR S-S (Go
STHF ORI 2o TR [AEEE gRORl e 92 4R [Rew 5% FReiteR Niw
qS FRA@E— ‘N3 M@l INEL/TR A3/32 AR ARR/QA arey)” (‘fowmeneas sji wug.
FHA T, . DY) | CTIR T IO RIIR Mofe @Fr afes s gl
REaF M@ afFF8 ((AE (FMES (FEAE @ ITH W AR JTF®S 5@
faEffa 0w O omar 0@ Ses-aigfas MiResR saeEr sw, Jife- Ta={m&
TIREFT PRE B A (SN-SFCTRIS Sos-AYfedFee Nrs AFee| (VAR
TE IO RIIR FF ARAE— (OFF (@(@AFE /@ 6 M8 (W] (F e
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fFI O N FSET | 3 (H-SFERF I 3 3 9F [EEeme
(Paradox) 357e, 0" ofe RAf@ SeEnr {31 (@R Sed F&|

ToI-IYfas FfIe] I2IF TIF| 9 IFWREF IR @RF FRA AF Jfemre
w9 [(Re afse I og Rftey SE=aR sffE Sfam1 I3 (@&Ee (Robert Lowell)-4
(AR & ‘breakthrough’ I fefze FffRel zred% afes (Havelock Ellis)-4
SHFTAT FfeIT O I Ff¥ SfReF— one in which the unity of the book is
decomposed to give place to the independence of the page, in which the page is
decomposed to give place to the independence of the phrase, and the phrase to give
place to the independence of the word.” (FF2 SeF-IAYfaFeraTl Fere oA R
SICY SfoeTell %1 ( Croker) a§ $9 (Cook)F ®HATe, panic book, panic sex, panic art,
panic ideology, panic bodies, panic noise, and panic theory.” "IT6e® Ba-

AfrFeRTl FTel AYfTFeRT FTeNE FEIRe 7|

. 3B FMF EETIR, 57, L. ISR €
. A R, 7 Aol &y [aN . see e

1
2

3. Shafi Shauq, Postmodernism Language and literature, p. 44 <

4. U IO BRI, FNIRE A0z SoT-IAf4PCRT TG, < |

5. Sfafas, «

6. A~ I, FAPOIT 97 GGIT-TFAPONT, . St <L

7. SfEfe, 9. ssa e

8. Tfaf¥s, 7. ssw el

9. Tfafds, . 8% <1

10. SfAf¥®, . $8L—389 |

1. P F18 BRI, [S=eMEIT J FF Famay 79 7. > <L

12. Jerome Mcgann, Postmodern Poetries, in Verse, Vol. 7, NO. 1, pp. 10 0
13. Akber Ahmed, Postmodernism and Islam, pp. 12 <1
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