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MR, FE Aeqzea A& T3 MHRF AF (©F THTeel@ 457 F TF A5F1...”7 (I'm now making
myself as scummy as | can. Why? | want to be a poet, and I'm working at turning myself into a seer...the

idea is to reach the unknown by the derangement of all the senses. It involves enormous suffering, but
one must be strong and be a born poet...)
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