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Aol (modernity)T 3fexm fefer =t I o 77 71X I3 Rere

IfaFera™ (modernism)3 ST (S@ER IBII e el Ifeam, Fom oy Aezms asfeyt
TAF AT NS fFa T 597 F97 2J1 A@RNe AYfaFoE™ Jf[ F(T AN FaeT MR i
MEFE SN YoI-fofat] TFe RSET AF ICIFFR [eAE RIS TRete FRET AF @6
Mz e o/ 9 aRBF-wEea 9F TEIw, IHTN iRed I AGCT AYfFes 1T
% afaserRms Aty 3 5@ @@INI 9% 37 o1 @ SryfaFerT MRew Sive e a7-GaT
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T"Te RR] TERE [{F76d, @fes [{Fr, e g oy [RomE o3 ey [T afssse
ToIF ADT @[I RIS @FT Sfdfamr S AR, in or about December 1910 human character
changed. s»%o0 599 fEGFT A (OF ToT® MR AANFON A6 Hofel Ta%d I3 FoHS IO
AN Sdv0 BT CTF HE A3Te AFNoe 6aFy NE A Tod Fa=FEAl ( post impressionists)
ey 2xd T /EAT fasare IEME ofT I IWIOT A= 93 T(AS (ST B!
ass o &I, fBams (O 5, o 55 Afow =@ Ffq s fOfeet) o @ 53 e
T%T 4R BT @ AfSAETRT MReT-MEoF TNET FIF T@~F e, (e o Ly-&1Fem
Iq IF & T SRR ARENSTER™ RIS ke [ & ayfaFe e Tide @EE ad
AT Fofl TTHT IBo: AW HFT &% |

SIS Te%s 93 AT AFEF o q7T FRAEA A IS TeA®H (FET TANFOR AIFGAT
SRR, RO IBEPR AE I ToFE =N [l 7F S el TSET JfF ST Joal
T AT AT ( 553851 )T IO IAfexNe TReT-MFfoq bfNag oy Afvaea anfae I
T, ST Mefds afo-IFam, 2(E A4 (OFEM-F4T 9F AP Tofe] -3 FHENEE PRI
QRIS SfS IAfoF, TEfHF 2owFe dgd A& I ABF ATER T FAF (SHEEW  (mass
consumerism) S{_ 3% HF9F FAEF Y& WFfe (mass culture)T TINF 9% [RFed INCE I3
TG O SRFe! F TEBE R INGIE -G A, PrIRFel FF o7 NRey-TFfes
SPIRY oF AfSsTe; TG I T A@ 987 AR_RE@Te [FoRAF I A TNEHE AYdFeams
oy af3feet 9% 33, R, TEmes, FE Tee Fa9 g Qs off e Tga 17 Iswfhe
T Ted T FPNT MEEATeN T AF FN FERIAE] (@SEFT qFHe A@TSF JwTeT
837 AR @RI (SERFI Te© FAOR A7F, SFWCN SAT AT 17 qEoa e & A& am
MZSTT I =M I QENIE AAFSNE TFe AfF MHEF|1 T TSI fIeronE (77 @i,
ST gE AT TR 92T, (CSEF 92 Tgd HFIF MRS AT AFE FR@EN T8 (...readers
were not passive recipients but active co-creator of the work)| Ig@ AT FT (WS S HAGT INR@
afee ‘the year of modernism’l fSIEN (R T=aGRe 7T MNRfRd MfRete Iyfareams afSc3sme=<
fofora Tmewat Fer o} fefaxa 7a- 6 aw aff¥63 The Waste Land, (5% ST53 Ulysses 9.
SIS Te%a Jacob’s Room| 6N SWIHF TeteR azd MNFAFSIE (HIETE], A=,
FH g e T e siares Tl IR, 89 Ife AT g A @ ey ARG
(8T (FE (73, F'F (PRI 4¥ F2-tfhe FRe@Re AR (03 FFe Jor” {97 T=
TS WS SR |

AYfrFerRT FISNFE AREAETRT Fra-Nzes TeT aew Fife, wpfoqa Meps T@tF
(ARF A AT THF T 5o FEfee @ Fa-wikes Tkgfos o Wies $ye-fa=ers
JINIFEAA A T FfFT AT Afeet| MreT 10 Jfoerel oM TRF6F PN 997 (1G]
Y A (8ETR U Wous afee | AfIG FRel FRE - 1F Tk, (08 FEer @,
TkFMeF SIF (IR MalT SHATT TACTOARTS 75 O o995 f#1f¥ ifeet| affiies 13 ofise
S TR FIT T WA T3S 9%, AF. dAfaw g R @ Fr-wfikes oea w99 3
(T MZ FHET TS TR 2(T8 (0SEER T, Fovel g Mfoxs yEE_fRFel g ©F
FeFISt TAMAEE SR F® @HET SNFT TG FE1 A2 ST e T AR Sver FAIET
SP@0 BT P IRIET IAEF FIT Scrutiny AN TE TS NRS) ACABARNAT TG T =TT
A (987 W FAEF & KFOF TOT AN ((F7 A@F JfH-3f6 g T3 IHE
(©T6T I (TR S»vo bde FFe A=y 39 33%7( Fe am &, Mass Civilisation and
Minority Culturel s»ex b6 e (987 A 93« fFe1 New Bearings in English Poetry- (&8
afer s, TafF, TfF. 7. (@br ofn FRATFIT TRs@ &fRe- if the poetry and the intelligence of the age

lose touch with each other, poetry will cease to matter much, and the age will be lacking in finer

awareness. 913 (©8 7 IR, TEEEF @fes A @od (GoaE=a Fa-MRers faesn?
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(FTH ZaTe] SYSMeR 73, [OI8 IR0 FeFIN@| (FaT MHT FEI A G- [0 SERIOTH
fAEETe Ew T MEFT Tgd TNETEAl Aq. TkFhed o97 TIeTFas e 2RfAe: Afdws g
SATCETEAS 1S |

IYfaFer FE THETe SR f&Aftr Wifker ©ifvs S EeE AyfaserRm I e e
FI ACIETGRE AFH G- wo T%F FM F®I IYFFERT TG (GEF Afs CROIAT [FerEs
FRRTEEGT 5 SAFENAT, Modernism — A Literature in Crisis (x03¢) | 9% fFeraae SiyfdFer@ma Foa
Frit-MifoF g F-TRET Ju Fu (T [FpEs Toe fNEw Ak I SEY FE 2SEeE
o, “anyfaserm S Wrfed SoRas 43 FIFFs TSia- R [fta fFpma Freenss oy
e o fAfen (1o f[Ef A e 3fme e Tfee fofs oifed (or? Wfoe, o9 grde 39
CfYS To1 AR IAGETS HJC ATHETTA |7 (ITFT o qANS (TP 7 Ao FY F(T3 a3
PO AT “AFEHICIE TN -GS, (AT HA FAPEIT JTNONT 8 A (@RI

fFearers S{f®1” (exclusively metropolitan, subsidised by eccentric millionaires and made by bohemians.)

YT

..|
H
H

TIPR IR (T FIFY (T FAIT SN O F0] FNE AW {90 AYferFoEml gy e
ST NRers ¥fearte ATT IM3 9% ISR aryfaseams oy TrEfos, @fes o
SN AT ©Fed Toghie TS AR J[FT (FIENG] ST ARPAN ¥ FE TFRI TFI ASE(TS
e F9¢@ IJFE 93 FFOIEEe AN 95 qod T[feTel o AAGON SEHIT SHE M3 3 Fga
T[fET IO FHEMEE TE (P TRFeN AT q27, 13 A[feTar afy qga J1f5s
TRFF (o1 A MEETeN JAEFE| IMYfAF Forer g FI1 93 JfeTe I@EET I
SREY SR (2 T (T FZAI7] FIRONEES A I (el FA A FEod ¥ A5 e Ao
T M 93 ORT A = (@IGF FA CTRAT TorHe A AHET (T AT SR F27|
TR NReje AFEFe R[] M@ AT 07 93 T9d SR JONd A5 TFTTHN 427 ©F
A7 FAT oo F97 FLFI S A INGe N9 [Afba FIRFAR SRR Afowfre I
T 96T IR, (92 OAIE TRET QfFFOlE HAeyFe SEET I3 FRONTRT Ao STl

TWET IfaFeR™ Tikew I MGe 9§ R MReT e e dafe @& A% Teed
SRS W@ RS (e 2599 SR O Il FAF fTIRees 2@l (TR gl izl
©Red Tad-73, FdTe] Nfe fFely MR Foid AfRfed IMs TCERFF WE ©Ees @ Fat-
TRSGFE I@e CTTI Sfewel @[T A Ry MEfeewe@ &t ey w93 F30
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Sifafee | faftws Ao o Aoy @ 32 Fa-wikfos a@re &R sfimy e Fasnel
st o 999, AT SUGH, F9FE AR TE [FSRE B e $
TG RAEE TR Gelae, &ftr 3fawlRFs was sf¥ae 999w 33919 wEF R WIS J2 -
MRS i 4999 oryfedeE =T iz, o e (wre e, Moy oY Sifewerd SHE
IO RS, 1y STEET ¥ @Al TRl 93 el S upffad JufT AEINRT ORE FAT
(T 9F AN TFF AN (FIT AHIAR A, IT TS AT AR Ao ST g forre |
fFe TyfFeRm 2feT, Tofol afe T (TFT FEES ATl IF RIfeF T 7y qifee|
AYfFerR e iR w93 TReyEE e Fd-niRiew e 5395
T JA0 Sigd FoRMA| IAOF SRAHI FAITE (@FFT Il ToolEF Ao
869 571 Wl (T (S (ARSIGR (JERT FRENAFCE J5SF MFhow (@R T2o (@15 FfafReT|

FIPR TIER FE-TRFN (T FFY (T FAIIH TG BIF (TS T FAONTRO NI
fSwe], RETATe] AY TaEe! Tl e I9N THEE AF THNE Afel, Iael, fRTel, SR
WFE TFF BT INAF AGRT IHLIR NG| AFTE T TAGES IWIHF Fovel, If9F
REfe@ 7 F91 FIFET WMTA 9470 AT AR SR ¥FF FEE RIFT 2fe 379 3@ [FF
NG SET-JPF I TIRANT AFfoF 7wg F78E T990 39T A6 NGeF Siad
rfed (MMfdFers FFS, TR ARNF Flaas &6F IHa [A6Fe1 AF AW 9% ABITF
Slae TR (e A TRE AEWeE oo F5_1 Saqe ax3z Prd [T el &
MeFT FAT TFO THAS F1 A O] (FRATE ARET A5TNPI AFS (ARIET TAAITIT 6T
FoFTel, fidl e NfF 99w TR TIET TF AT &6 NS (T FAMGT O3 anfee|
B F@ANT SRATe AT 1 ARNE TS Hel A{. NI SF SfF AE| 0T (@8 a7
Fae A6 S AT R-29FT R-TFA FEI FET Aeefae AF FeifFe REECI3 ISl Aifee |

TIFE I FAele AT Siad HormT TOF Fe, e IMHF ferfrer og 7@
AT gabae Aol e @ER [AmE Seiffe & 31 (@ MREIEY IFfol@ (©dF FfJere
NaFe] AF 12 TMeFeR ToIF TFAT FHIR A

ARSI SART AMF

TEIT foreste
SRR
OIS 558 (‘TIHRT)

(T TFY (T FZAITFEAONCIN (A forn T o121 a9 A3 = Siqed FE&T ©F A6e
afas Sigd g oMo fTgd ISR (TR A (@A AS™ (WA AN 9% AHEI ASS
FEEed Fae fd4ze Ay o1 weles aFfes ans RfFEMER (T MR 9@ 73F, ©1F e @FIET Sfed
fms Sree I® |

PRI T A FMoF AFPT -2 2 FHRIT AGe 7 ozs (37977 AFFe 27, 9F AS©
@ BfimT TS Ffidel RIS YA SaT-I@E AfAtve, RIT 7

FRI ST T

SEATST AR 6T TN I

8RR T e AM=HI0T;

forgs = A AT HFA© FET S[ed
FMEFET TIFE AFNF ATAR
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ST FI AL AT i
TS el el - [Ty -G ael  STEfferay
;T AT CTer Y

AT T IAF ATFAS. ..

9% fafey, ARyt a@dE [T IEEEA @ TF 9d 539 qeTl R [y TIPT-FI -
SR, SFSIF, TATEG| T I A THIT FfIde] TSI FNATe], TIFE afval SIS
TS YT A2 (Wrew] fRf & W AR frre wEeeste Siias Ireldd gt A1 e A3 e
Yoi9 Sfager Moo (9] I

T I ST I oq afSfas
@RT IS AHPE

e [gis W ef¥s oEw I
(T (MRF F9)

R GFT 77T e

©F WA AT SoeT SIFD] S,
(T=Te 5F [T T I (AEFE)

ARSI IF© TFAIN foede (MR (TR F© GO (TRIA-NFHE TFRI AT AFTe] T TRE
I THF IAET @A R TR EGHFT FFT, T Tr@ M wFEE Sias Jeq1 & I3
(R FodNel AF TF IA{ IATNT o SIFINR| AT IIFe AN NF@SIT TSI IFe(- ATl
FROl, AF-SEF ATe SFgas 9F Kl SITA ST M3 9% Saq @@ TR FEIAE 47T, 93
Staw (@ SR @R TAEQ|

Staa SiTR el SNf SR A
ST @
JPATS] (X AR

(T JFY (T FITAITICART FAT(SdCo bA)® FaFre] IHIF Ao ©FeT TMed Swa2d JTsIal,
(RS (AT 501 AT MeFE CTRSEIIAT RIBIIE FINT A LA (F4 FfS FAFrel
t2Fe I A8 Mefd @I M@ 3= SE6 (7% @S t33ET I MR anfafee|
gy, ST Afose F@ IRITA [{Ffey @iT @F R 9% vz Reif wEfRel 3 &5 e
e faftw SHes IFWEl &Fftw v9FE FaeeETET fMald TR e FFeN ISafed - TS
8T IM MES 9% P AT @M%, TRIfes @hay A Tr-apd NF THTe] FE© TIFENE
AT @FulR & A& @Gow AT [{7yEm R (@@ge AT Te FRGEE (ToTe
ANF-FIF AW ST (Fa AT 93 Fdell tfime 7Fe f&Gitn saae 7o% g 27— e
TEERE REHR IAERE S FBAlfe Y IOE0F IFe ¥ AT I AT Twe IS feeT |
FAFOR TS TOTOR SROTIFAF AYAFFIF AFIEE FF TR AR IMe IfAEte
TAT[TIE AT AfeTNed [TFE FAFOR THET 29 FEITNIT @R FAFTO] TEITT A FS
IO, IEEFE CNMoe P(-T07, T TI-59T Fmafad SiFa-IMal IF AF e TS Jo
F3-91919 F169 wF T, P77 AEEe JFelF (27 (FRR IO FfFe (T Wae I oy Wiy
TR TEF FAMT oF Ifowad TiqerR 0F AT IF TS IS IRAT AReye I{F (AT T
@R eFT faw-tfam wee 3t [ofeedd IEnPNNT g MAFew TEREES TFNTe ©oF
fFpa T3TT fba owl TSfSs T FIFEe; TIF NHF. F2AIT, ARF 6FT aPEE, (T 61T
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©7FT, T (T3 FRC7 FFT9v 2fqe (R IS FFTel] qeieF Sgas MeT=derd 6« N JF
TR AGFS, ITARF SFAGE QYF N FEF (God1 AfoFw Fa1 I T9FR2 FaFe! 5276
ofy i faftm fedfeea b (orm foETem FaaeR T9Te IR ¥F1 13 Fesqer FT oy FrifF
T IS TN AR (FT (@ AW (X TTAIF-92 T2, B2 RFA6 IGe FAFOF & e A
2-fefabr e Faeer TEF SiTas JiFe 3 (@@, Mol AF T73Aq T[eT I Hae
BRI AERNE IS TI0], TIFA], T[Tl e tHFE e ¥ IR sEed FEuE 7,
f¥Ees N (FR® e SAE TS|

PR 9 g AR9 Fressel

AN TS, SN |

CRN O C R B SERC CEERISI CEREICRIE]
O} (9 (TR 5FTS S,

qE SE0 (TR SRS 36

ST SYofS.... e FOT.... forsper |

TG AP TEF

FESNAT I BT AT, &40,

BT T BT IF

RAfsss o!

FAPTOIF (FU N NERAM MEF @ 7 3fds ofAife g 9F @y FTEG, wrerneT JEET
(comprador bourgeoisie) (T SREFTF FF (OFT T® AF Aoy Hqer 736 & A &
fFoae T9TT SfeT AEE:

Ff FMe Fo NPT TS

898 SF Bk o TET @ foel
MNoe ITA FASEFAE L.
AAfims GEEE! @ 1 97T e

F 2for R

fafoe @& CNE?

T9 TS (TS 5F© (OoF b
afeTms @&

fo...?

ayfas T g HYfE TR AR gftedll aee IREEer o 337 N (@8 aw S
I fET /EF fFRmT @alRF o e Y W IR FRAE [FE 9@ TI© o/ des e
TR AFRYT A CTRRES b¥as (©f GFaRideng srwa FfRm I @R e Jfam
AT TF e ARere FE ANEE TR TR Yo FEE IMS AT IFeT TR
e Teome afrdre AeRe faoe fReTER [ty 3§ (v Rams 9% Tes 9% o R
oo e R st 7 SReR afe af Rud & 1@ [Fe J99m 799 e sEes
MG (AT AT THFAT FEEA @S oAt FIMR T SANET ©Fes W3 7w 8y fq fFEEas
TS e Fffee FfowwE f&tw dfEFTer oFes s @fss @l #¥ @7
fAFrE ofe I FIR 73T, SNSRI AATIN e 3 & Wit a@ af{@Te aga
oRee e A THTSE T (T ST ©fsT I [ A e |
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(...2T0® @S MNOIFHE, I NS
(OF TFF (ST (12— 20fMm
©F (O] SFT f&w!

TR AT, VR AP
T 9 9% AT TF 1)

©RY IJAR AIFW IJAE (T TIVY (T FAIT PIAONART TSf0F Agew A sHfwizer HAT
Fem sfam IMS ay@ el Rewd iR Mmfelidor 3 @Y FA®I R ¥ Fel [
©@EY IF Ww AT AfFHGS Tl 7=F, Y el ARy T @IGF FRORI IIFR A WWIT
Tetel AFANE ATFE T 191 qAF| e ayfaderm 1T R [REEer 9539 77
TREE e T [{eaw IyfaseRmiy aEs 789 qifed| FF 95" MG @I Tga FRTFAF
make it new-3 SRFEE TTIEA A @fRd (ofoq] (08 FIF I I I @FET M| JIF-
TIER ACNMS TKFAAT PR Foe I 735 (FEftFeN A& NE8 ©F SHT A ARFe
Tga AF FRT SEE TAE S|

e ife (@r? 23cer 7o foe
AR, 2o (Sd 1 9fl BT, VR Sw=]
o7 SEfe YT &R wF

RE]

forms FeR =T, 79

SAFTT FHTOT

fe e 11 fEefe

PO AT! (TR AT 9T’)

I ARANTA HE MAMANAGAR | » allariion of posws in Astarmuse
oy Mawshacts Saiga puiivned in 1351, LBS Citkcn, 1884 fmgrim |
AABB. Pricn - Mupess Tus enly.

e 3
Bum=areg vacen

g qm B

e, o
AT .
o e e o A
e : (Z @I (2 AZATq
refrfalt y HEISWR W6 WA W= sl
Wy e

-
e

o TR
s armiw s saes
O S ITL ke

v W

yoe
fafrzarre (et cow
el 1 weeReae o3

FIFE IYAE IR TOIFAMI H IEHAR ¥ 2Fe AR FF S@EF IFAR (08T IR
TEIFY BRI AF TREOF sf¥a TIE F91 (FIOPE HIF T FIRITNAN IR AR,
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“LAPPTE WP S ST Ffele FFTT (AT Y TSI AT HAI6! [{AT — T 73{Co1
@-faem e 7 17

“af3E TP I AN FST TR AF MG Fers] o 9% GAGT FHA NHFS AT
&fee Ffg MNfE1 Aze, FReERS T3P T 491 SRERT @ARSEE (@056 @Er 330
gege fRfSA® TEFISYTe I T6ISF wrffad o AEfS fBaF @R 961 WEF ¥F A9 qifee|
9% TANIGIE FECR FTFR 398 Twe A7y MEws sf¥as @i omemes — a1 a1 Saawfas
ATISIES |

PP TP [N YT TOIFAW d9F@ I, QI IIERIF A N© SNfRfee— iy onfes HaTe!
FSIFAME A6T ST M ATeN@| STAAT SSIT Siae O AGT YIS SATIAT TefolF TG
e T Tq7 TOIFAm AT TXF| TSIFE TOIFAM WRS WX TRIfoF POTT TGIET
sfefafeeyTs|”

(SPTHIRT FIIOF- FIBFT 77, ©@F IJAT)

FIFW TG AT TINT Ffqe] TG ©[d IAE AEES Ao (98 FFoe F Am wrens
(889 FfFele 529 ToE O} FAR IAEF 399 Mo F®l FF (087 Fere wabTe & anfe
q® O} FAF ArifEFel afd R (@& Sfte ¥ IMEAI? ¢ =Y ARET Tofe
A (7 FF97 (7 FZ/97 oA JFMR 51T A ©F Tove ALY AINHGF Torel g
Jfewe FNF ASIET TMe 92 Forel TF 95 [OF TESRMNE TNT M| ASTFT TR
oY I FAFTG] WA SAENT qoe AfaF Fofs og Staax 7 Fod, sf{zrey 37 75
AT O TEE FITT TR SFe Agfadel T=@F I 3 [{FeE q@edfel s@ET IFAR
FIFB IYEN 9% 197 FAelAfTe TH I ©RFT TAgel, BF TSl AF T ARFoD
ITHETTS] AR ST THAIT FAF FAe AHFFerR T FI AFEREAEE, I, o fF3-
SfSfFIE AR [ T F97 M| SIRITTFET ‘R I (R NN IO I forms
FINT AFTE ST I FIOFE] TIFT AFNF ATHF ITFRIT SMST F5 AJ. M7 A =T
I FIF| 2T J[WTO ATAR 499 CTAGIA o G AT (@RE] HFoT |

forgsd ¥ AT AN GNATe FET N[O
FEFE] TIFF AR[NF A TAF

TFe© ATAE T4 o Y] JT FHAEHE AT AT AN e T THRT ¥ & (@& AT,
SIFIAT @157 A @@ WU WS 577 O FAfoFEe 3NE A6 Sfefve e i Ewm
CRET &R gelTmfde F4s FToll FeFFo (T3 bfems T RNTHRI FaFo[ A{Erme anf
ARNF AP JOEPF SRS AT MYAFeEal ST FET FfoFagT Told oS
TIRE | FAFTCIT T TSGR (FHFT IR (FITRES FIHRF, SifefqeTel FHIR |
R IEOFOE HE© (P IAMH IHT FIANR AT o072, AT AP T[EHA1 7 FE|

of ST el A AyfFeRTE AfmAT A o WS (T8 FWE e g e
A THa @ T AYfFeR @fes e ReEd ¥ AT IEEE Agfade Woe FfETE
e ¥ T AW (©dF Ao FFeEn AYfad P aq e Moo AAFETT 9% FAStea
g3e] fTIoEI 2 A TAe AYHFIINT IAfeTE o 2 AYFAFITT gfemr IREE FT
AT AFeTAT TFHe TSR TSl AF SANET O IEFHe I SHITAT 9o [TIF (TR
FYfFel GNfFFel@ P3F T3 I @R gaarEFerE Sve Fuee aa@fes, Wfhe g o3&
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TEFET R & NE| 76 QIprdeld Same (e, I IfdFed AfmAE @ oFe 41 e
A WA 370 AT 72, (CEEIF (7o AYfaFerm fdey Tefesd Iwaer sfFe fofs 3
fF3fe =TI (SEEE WHT© AYfFFe] TdE FUAEI O AU THE A @EE q@ ST
TTE | FEEE 9@ (TG, M, TTEIT O AN e, (ST, TIFSHS TfReys ST 93 74
T AYAFOE 9F QTIPS AP IR IEEERE| (&8 R

“TARCT T TEere ITEIT IF SIFSF A (AR A{ FomIAE @I ayfases &y
FfeRe 967 20 (@edTey THH FHMO AN WAT FEAI AT (g A (wfEET NS e afes
Iyfasel, I STgfaFer (TG 5T TdfeF WY ITACF AYAIFIT TIFIR 376 fofs I
St (o oy A angfaser ofiwg® o e SifRm T FENE ANF (FE, FTEIR

FESTE (M MR = AT F A6-7N) T MY IFFORR[T — I3 (R ITONE 13 AMYfdFer
G T SR SaF & (e A a@ 9F afaFers ST 38 7 Saswger g
oS Tgel 9% AHFel TN JT© Tge (&R, Tl AL (2% FEmarie,
AT MfoFrel TRTe! IANE ToFhe IYFFFIE (PR M1 Mo - e TenFeawe [ afT"
WE, 9% 4399 ¥FFW A9 5o ayfarEa - ver g fFAfy a4 ¥fee S@awger ox1 SxaTTe
IyfaFer YAFe Teb I A NN 37F© b QT I 2F, NITF A (F6F 5o
ATl I KIFT S¥AE @ fGow 8 I =3 7 afewer @1 92 §iig 3o 7
o a6 Torf® @R AfoTe 9% AYfAFel THAW, IRe AF I FIE I T AeRATNE
2O Ioa1 FRT (@FE TN @ T [AER 5T 8990 AR tNF - AR RO NI (JN
Yo" 37 87Fe (AR JCCTs fFo@ I Afes FqFe e FE1 93 SryfFer ore-FewE
AfeE o FNEe FE, Aq (FF9 AMA-ARTT TFI9 ©I3FT STI© AHIH FE1”

(The contrast of Baudelaire and Dostoevsky, and of Paris and Petersburg in the middle of the nineteenth
century, should help us to see a larger polarity in the world history of modernism. At one pole we can see
the modernism of advanced nations, building directly on the materials of economic and political
modernization and drawing vision and energy from a modernized reality — Marx’s factories and railways,
Baudelaire’s boulevards — even when it challenges that reality in radical ways. At an opposite pole we
find a modernism that arises from backwardness and underdevelopment. This modernism first arose in
Russia, most dramatically in St. Petersburg, in the nineteenth century; in our own era, with the spread of
modernization — but generally, as in old Russia, a truncated and warped modernization — it has spread
throughout the Third World. The modernism of underdevelopment is forced to build on fantasies and
dreams of modernity, to nourish itself on an intimacy and a struggle with mirages and ghosts. In order to
be true to the life from which it springs, it is forced to be shrill, uncouth and inchoate. It turns in on itself
and tortures itself for its inability to singlehandedly make history-or else throws itself into extravagant
attempts to take on itself the whole burden of history. It whips itself into frenzies of self-loathing, and
preserves itself only through vast reserves of self-irony. All That is Solid Melts into Air — The Experience
of Modernity, page 231-232)
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