Ffors fI3@ aya IEaT

FEA TRIT

RIGT MREF afTa TENEF G HTToad Mo, “TFeTE A Joqd IF FHI6F
s i Sfsfze @I ©F o2 AlReT ANF o7 W@l [FFrT T3 AT R
fRey =GR AYaF AN FFore ST TeFOR AT 2T, 32 e NRey
PfENFONT CTREIAT ATIHGA: AR SFE A FIAREE ACT- AT (FIAET BT
I 3NF OTEd AT @&f%eT. .. (It was, in fact, only with what we now call the ‘Romantic
period’ that our own definitions of literature began to develop. The modern sense of the word

‘literature’ only really gets under way in the nineteenth century, Literature in this sense of the
word is an historically recent phenomenon: it was invented sometime around the turn of the

eighteenth century,...” (Literary Criticism)| I¥™ WRe1¥ KeSGF oV Re ‘W“Cﬂﬁ’ 41
FAPEE I RETNfe F AT & RS RS S99 TAFTET Sveq 5AF
FECINR (@N6F I RO0T o7 731 @ml @icFel @@ ARfew (T [{ow
oW A2 A(S ((FEGFON (FIET 68 W8 R (FGCFel T F
ST T AfoNeT TH FRF2 RIG NReT aNm Ifene e Fentd
(e, “(FENfBFOI (FIET ARFSAT T2 (Romanticism defies definition) | & 87T
FAMGI T, A NRSROFT Mo IBEINT T3 MMROJF (AW T T RIS
FRSIRT TF AR A@@2 RIG NRET @HF IGIEL FTeF T I Jf
FF (WG| 997 37, FReE MY A5 FReF I AFE @RS (Fao (6P
FfIe] TR AEEE HA-HFR NS IANF Telfte IFE|

(B ITE3T
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RS W NRIERNGEES A The American Scholar FTNY AEAT T
(OIS AMB3F9  (Joseph Epstein) S>bt 5o JIIHe (I FA01P 705 FISET?’ (Who
killed poetry?) T FEAINF (2T W3 Hf¥ MRSy FHAB© ACENeAF 77 @ =fFfwe)
AT FTe FAOE ATl N RET Aq TR FHoE FEITE AolN @&
TS AMERE ASRCIE FERET NS Fy af{omer iiEFFer smwl (@8
ToAET S3JIef fASET T “There are certain things in which mediocrity is intolerable:
poetry, music, painting, public eloquence.” —La Bruyere | T1e FfFer, e, fbaer, T
FFeRel o fFepe [ReM (Fae FHHTel INHF| FNANT NNH NS T
NG HLONFIT JA® GFF IIF WE3, FF AT@RE ACEHNGIS (SSTEFP T Fi<
AT TR, (08T ST T G JFIBI FFE Mirer-mFfos "RuFes (@87
e &7 i g e Taas afow a9 qfRems 3311 (@8F a3 AFSESIGT
2 G SBI TNT TOHEIGT TNSF 5777 IRIE SRR o Ift-(Fme 1371 3
(TETRT ®®| SRSy, {RemE $fe] afeq FS-oege oy JFes SeEmas {37
ABT TS AW FAGBIE FAT &, FIF I6AT ST 79 FEIAET FATFAF CTA-(FTONT
foerel Ff oo @R R SFF-ARTR FFEE@ RSy Y2 TqRTa qe FA®
{7 sfesmar iR FfAw, o3 afeer 31 I (@Re 91T, (W HEE @R F(He1S
(TRMNIFIR AE| MBS IET T FGT T o AyfaFerml e a5
Frat T o FA B IS (©8 ASTT (RIS FH (A, AT IHEIGT I
@FPAre, AT G ST IR bFsTes IS F FRfEET— @@ 95
TINRRE FEF (TRWIET JEER ST FIT 17 (08T A© “qWW MNT I Q@I IE@
RS gfeeR TAE 72T (08 WoF WIS A WoF e W TF MBI MBI
B (T, THFA© FEAAFATT A A7 98T F(49 00 KA IF FIF T 67
@ AT @3EFs w7 afs TEFTWE [T JPIR (FE@F JF908R I IH] FF
g e FE, FE Tl e 1FIFRT AOEF BEEder Ay dfEw, I
E FATHE o [RFBEE  (exclusivity) fo@ JERe I ©IfFaT W<E FE®!|

(O 9R3IAS fFelT ASESTET T, s Ffaer afewr Fmsim @fxs
SAETeNE RS 92¥1 AwE f6.9%. afF¥E The Love Song of J. Alfred Prufrock’ F1SF
FROIGe FRANFT AME ANF IF/ IRET AEEAR FA M’ -2 NHEE 3Pe
fofee] (1R ISE SEIT-IAqDTAS MBIEEE, TS TR AGET 7T OF WFfoq
FEHFTT FN AN &, f[FF e @ET-(IZIMe GG (NS JF-TZATFA
SECATERE B T TRE AEHERT I Tol SAT A TS AAT SAEFRT
T T8 95 (-3 THNW I IJ9afie @@l M@ @@ (F B.aw afms,
3SR, 3316 T8, TfFG.436. anGa A F5wd @fexT SR anfeer ang
(GSTNRFY 19 YBTRT AE@ (OSERFI Afe e e, (ofoFs FAeR AIFF AW
T e, 7 sfee 57 aSfen o (Gfames sE<==T 92 AT 3 R
AT 3E F9 A FFew T FTer F.9% AfFmE o3 ta6 F6

o

AR “aEPA 199 W (T AT Hojele, AME JOA wHIe (WA BIR, FEATFI
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m Sfoe i (o1t 1 (It appears likely that poets in our civilization, as it exists, at present,
must be difficult.) 93 SfoTed T AFIGT JeIeol T REIIRE TorTo"s e
IR F2F— (T Fie] TSTeX FAqT 7E2 Mol T'F MR, T Tohe AY@F Fiow
® FF AT TS, AN REMO, AT FEF" | IMEIAT Mo 93 NIENINE
A FF AfNF FEHI I (eFE FEE FEE

AMBIAT TGO ASEBIGI T 6 28 TIT (STSIHE e fFerT oz
AT FAfmd @Rl (@FFE PARWETHE THEN KR F[Fer mFEa 55T FE
ANFe FY-J1 FFAE IR YA WR® (RERT [ qgae: afe 30 FfFer
ferfy Sifasr S F1 AFINT | (FET W F AP 7@ 39 Ao 7,
fores 61 T 9 Siga Gz FEEE 197 BT oRew IR 3776 58, 7
TAG T o AAF HE3 SEa7 CHT TER O3 THTe 96 IR IHT @]
AMERAS o AF Bt AR [Rame i1, FE Ffaer 1E (@8 [ame T73:
(3T Mo Foeife oY T IAER|I AFCT ST (Fae (@] bifwd (08
-G oY fafae Sepee el M9 N FRRT o7 @ @8 i wdt
FRfeell TERT 870 (08T Wfs [T67 IRl IA2e T3FE FRoE TS (68
F 6 HBF e SFECE I OEN FEE TT T@ (@, 86 FAoR (G8F
IETe T PO FFE F “(08 A6 T3 WIS (immortal wound) SR FI,
IF T{I®S (FfeF8 TN e FRT (@RIEI” ATEE a2 I8 @@ T 5T
TOHT FANIE, RO @06 JF P AGE T4-758@ O/ (@179 F¥F
MR, (RIE I oI FATPAT (FNANGR TIPS NA-F5TG© ST (J17 HIIACET
THT XE TR FI-T5EE AW & A9 FAeT TIRET RO (FReawE FET AIANT
P ﬁ“@\ K& @8 W Ff92: IAG HBF “But [ have promises to keep/ And miles to

go before I sleep”; AfTIGI “In the room the women come and go/ Talking of Michelangelo”;
“Let us go then, you and I, When the evening is spread out against the sky like a patient etherised
upon a table”; 3T TsI® AN (T B W MET SfF8 3. (FBRI “Wherever green is
worn,/ Are changed, changed utterly:/ A terrible beauty is born.” (‘Easter 1916°), Io"T “A
thing of beauty is a joy forever”, “Beauty is truth, truth beauty”, “Heard melodies are sweet, but
those unheard are sweeter” (‘Ode on a Grecian Urn’) | 3TERIAT “but hearing oftentimes/ The

still sad music of humanity” (‘Lines Composed a Few Miles Above Tintern Abbey’); 86
2260199 “O Captain! my Captain!” SN FTOE Tq8 CRWE AN S@EN FR{I ST
S FTe (J7T FERIT THH (RG] 755 IF9 FAoF 57 wfe: “FE Iqetn
AE, ME TR @ TR TE TG, “2F (6] ITNT I740- 7o, Fafess/ Fenss
(el e/ gfAT Tl TR, ofds e qR/ T CNad 93, (399 $IF A1,/
AT T2 (F99 FIFor; “TRIFT M6 @HF FRF/ T9o T&@E, A6, “fFe
SIS ¥ 7T TR @I I AeTA/ FR FOEA o T FFGGeF UG/ o
SRS FONT STE@ I 72 1| ” FA REF SEORAT— “TOIHF ARG e, A5
SRR IR/ AR 2f[e/ Ffe e (R GrEf Aifwer/ zre9 e (T T SIferR;
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“§I FIG wRfAeTE/ A8/ & AV[e § W@/ FNESG ] 92 IH/ AR
T©H”; “(7T FFRIE FEmST T FRE A FFAF e TE/ T @@/ A MR/
R AT/ I GOBAT wE@ 2 qGl/ TN, FT AR/ AR I GO TR
SEY I M IR I JF@ ST, “IAMN 95 (S 9,/ ANT ING FIG
I MH© TSR (‘IwF If’); “Fem =ifve I3, 1@ 7 AR @faa
(‘(ET); “FAR FAE... T TA@ A9 ¥F AN (‘FAR); “FJHE 050 RS
TN/ FfANE W @ I o (‘R TRSIFT) | FE ST wS, <A@ 718
o 9%, M@ SIREI WU T&a”; “§F OFF FERIF A7dR [ e/ 5y o"
NARET FEFA: Aoy T[S 79/ T (O (F 4P IFEA® W1/ PE e (@1
TG (¥ I @ TR TeE fses @ (R o1F IFEE; T o Wel
B QET (‘FFTS] (); “FAAR 3 NI- R ¥ KA 79 I8 @ (T 7F,/ TIF
$3F ORI THIF TN (SIRTF feeR (‘F )1 AMBIE TT FRCw, “CR NFENER
e, G, TN S/ F°F T, q1 ANF ffoerd FIT T 9@ ol P
FAOl F T Tge 91 FNeR RfEERR Afhe [F7sazerw T¥e /Ay 0 o
oF Rt TRNT T@EE JR|I R FATFE (GSERFT FTore I THIe] A6
IR T &, 7 fS FeT1 FfFeR FafFFe J9afes FI9T FE© @
“AfGHT, NIATN ST AT RFT I@2 @2

O AMEIAT 5g¥ ASABIG] T, (08T Mo FHoR TT-EFTe 7 AF FaTeEmat
FMEAET =] el @R AJ TEAEE AFeae 4F [{feq 7@ Fee
SAETSN TS (Fao AR FEMRER| FEATFE JRS TIFTAGT OT© T
FITeF [Afadel AF APIF ST afs T @R TEES T, TR (©8FFT
SEF TET MR [{Aftay 7 (TR®| JIfFT FFer Fae TfFers {336 &x
@, e el Mt e Slaay A6 79, R FFerR Afd [&Fge Trgfes
gl (23R 961 e Ao Af¥de @RI ATERRE RS afeer avEr
FAOR TS (@] A ASRGRT qR| (FITTRE IR (Fae (08
(Ge’F TAHGSR (Delmore Schwartz) S 961 8ge FIR(®, “NR FIeld IE N2

I AFGT TFSAT |

Toofe ST MNReT STEEAE (Fae 6l 7 fgmes| 9%, w5 g1 e S, s/
A4 FReT WA B PN (T, 93 TFENERS AT Ff FHIT FIMGT G2- 95
TAETEFT T 97 IWEF| oRb 92 [ TReWEE A R 9§ MiReis
TosMe fF SIE AR FEMRE A AReE oja IFE® 91 61 AT (NG e
TAEAT| 92, TN ST ( critical) TEMEAR AoF Ffow| @ o1 R
AREIHF A SWIeRETF | TS [ToPT AIPRFe AROT 56 SN3T
fAeEeeET RFe ¥ oefftel eRfME @QET IFCERIPFT 97 OB Ty FFT FafReT:
“HfoeTF fd R Y HRT T ARA TRAAT (@A Ao Tz oo T =11

AR 3296 I IR SToFTE2 TNECIIFE Ioad 207 I (T FAfSa
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T AR IR AR Fo Fows afoe AT IO @FNAGEE TGS o1
TRl (@8 & (@G FIBT “negative capability’d " &3 I 77 & o=l a3
“negative capability” @@ NPT CNWT S, SHITefO] AN T29F AT FIF
I I3 @ (SSTETHS (ANae [Fafd g SfersTeT AEET & (IEE THIe]
@SN wrfeF forsed [ Eie CT¥e SHeR AaviF TN F99 RGIE: A
QRN

e I TR oWy I FReF FTANHRIT FAT & FET TAEE SFTe
ST ANIT (MG 7'(IF7 SIG7G5 HIFFTANT ACTCA 94 qpfed TS JFFT
F9R X T Ew Y fAfveera? PraAAF| @NfiNE EsardT 203k ta F91R
fmE Z3FrT AR ARE| FROF ACETEA 936 TR TS FF FE &R
YRFIANN FERST I7 TSRET TFIT TITNIT TAREA | @Pfod T 0
A FIPFF 92 FOFES ST Y@ IR R FE TMHRIT TS0 92 @i
M T[IRE e @ER IE @gfed AEEAE F61 aF oNF Nre *{ws31
S A% (PR NEIA3 (FRIE] q2F| RS A3 AAF I IS =0
IARER (AR FE FEFI s FTR e e 7S SEFEANENEE ©1F I |
e 3R A61 AfST™ T MNRE o Afeel 92 TH@ FNeF e JIwes
MS© AFE0IT FE (OFF FHR IR (@RF?

@R% AR TP ASEISNG A, FIRNT S I ©F9 AN A5 F[{e1F Fey
HFTE AR fRENT (BIE g FfTe Bfo NET FfA®| FRAFAT aq ab
gl RR FRAS Ao qderell TEl oF F7hl FERE Are: FIRATL | SGCT
93 TR FReF Bfe FE® @fF IYFT 2 FFeE @ 97 I TIWE @,
oiF TSI [y FI1 FRFI ARMS (=T & &, FEAAFA 59 (PRI TITSR=J
AFANER TF F1 AR F9T6 HeS Fpma o kel @GR MW | A6 A6 The
Waste Land I8 ¥f3® og fiftee, 2 b1 71k 331 Ffqe FRA FRI g8
gelfde BR 3WF Pfexf5s FoT 4111 Ffaee EHE g @fws q@eT 7 aeEe
FfeTe I TAETe Afewel A HoaEkRT oo KIF| To@ FHerd ([FEFE]
AT & BT 91 TR, & A Afewmal Ao FReE H Hfos|

fTge veifbas Xfearte Wikes 1 Ffe 3T Rens @ =fF o0 FIF goar K397
TGS PIBIF (@3F (Peter Weir) TS A{EF 95 NRReIT 856 i ST Dead
Poets Society (5D ) TN 99 bAM%A| I SIFEE wF TSe [(ICHR TAwWF
e B Y SATCE, SAfeaF, 5 RO @ JTINET o Fie=e| =fF¥Te
Wﬁﬂf@&‘o{ﬁﬁ I 95 RIEG @ ATeEIfes Tafod SfeI© MouE I
R[a-RIANFIF FIOIF AP T AR SRR, T50 THTe @ Bar I g
FONFT APIF 1@ [q@m [Er 7RI Tine FEm I9ms @8
RIANFIP A5 Wﬁ? “Understanding of Poetry” q9F fFeoriaes WT@K@T BIfer
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(A TEbe FE®I =TT FIRAGO T@-RMEl9 9677, [ERE F9i, 56 91g
JHS 3790 S¥ AET F9 QR AN Afeedssy TeTe AFRF 405 I
T (357 g TNS-38 51E oo I Res T[RE FRRAene @ GEE
HooT ToT 93, 7% AT (MOeRY T Al FIF HFdfew i @feTT FIT [
TR TITEAT 2T, (ofodT (FESIS R 2T WE P s Fore=" 7419 Fa1
27, 5% wE-waFas 8790 (0dF FolT IS F, [ (of RwrIyg o @EE
e wE-RaneeE (08T af Taas TeleeE ki REE (oFe Ry ' 9N
Te e TwfT FE|

(@S (GHNE AT 98 belfoa SNECE The Atlantic TN AfaFre RfF¥9s T N33
FE (T, ST =TT TfRey AT oo RAREFT A TSI ACTOT 1 |

(©8F M@ =fINE =asTFaF “a kind of vague enthusiasm”-§ JIREF oy AT 37 TR
RO =TT T (pitfall)l (88T M© T AFRFSE THYFIAMF  ( fandom) THGeT,
oleTeE 938 [REICI &R =3de e Qe [ e e FHaTPT
Ffe] AT RO “FfIel @R THfe [T TIR FR®I ATCT FfAoT &
T Fe FHaed W IR ARAF fome F77 M| ST &fweT, anfey
ST “TIGTFIN I[N (T TReTF 72T, 9Pfed 703 FE| 5%a TACEHF TR
Mo I STERAY I (TG FATFE (FreIA gFfos e [@fes [EE (7
@I AQGF) TFT TG & MRCRE, (0@ (0SENF 93B! (FMeF8 TG 9
fRETT SASRERT TR—AvE FEFRRE wfee yRRRFeE 3 twl [
wafeas ey F9 e Tfsars 337 @m IS (08 AL 2@NFaP GNP
g 1T ¥ G TR vAf%a TEFINFI NS (G T¥b% & 52/ N7
fFsms g1 e @ afemtee faffe stRels seiEy =R 23 71F, & 32
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BRI AW =fETF AR FE| TN TFES IS SRA 5] FI0]
APNF | “[REFIT TST THENO” (paralysis by analysis) I3 ITT FNF T AR

wfI@ MFAT FHRFRTT F6F  ( Crisis in humanities) TNST ST T ZET0T
ofl 433t =AW FAw, [ (Ffoa (SR W@ FAF Fryfees S Frae
AEF fFeTT AR, (@ [Fesr, 23, Rfgaimfay, sifde, FF STEM et wifsfze 31 27,
CRENE] 897 39 4371 I@RIe [ Ta¥e TS AEE TR AAAdfed TFoe
O AM®, (B T W@ (7 VAR 7 AT FF AC1? (G "

B 52/68 MREANE Yo FANFa Ffhel To— FFFoa sAer [ FETsas @z e
O oy X & 1@ 9@ 4399 MRRew awFqe @A@fee @RE o F2 a2 Jo
A TGN S NI @S @7 (sentimentalized) SREIIGT AP A2 TF
(TEE| AAE ISNAS AGTTIF T SR AMRAE FIT (580 =A@ @FE T2
THE A RAARAEE 2 e seay FEfRewes i Ay uwm R ey
gFee Her FE=|

FAS-561F (FAIT 3T A IR PPCIRS A N5e e anfdy 73fIs e
AEFRT TR AT TFoe I (SSERFF A, 741, 713, Mo, (08, /@ T 27
SifseT e IR INE B9 FRIET I FREP AWRIE AF AGREERT F19
AR AEF? B IEMO (GSENF FAoF FEIIF Jfes & R @ F? @ ({77 Fe
PO (SEEFT FHO 712 @ (SSENF] FoN FHITI IAlefy BR? 6O
PHTOF (PN 20V FA®? FASF 6P 207 I &R (AF? (RS A7TB2AT 614
IFHT QAR I AT =T T (08T TAECIIPIS N© FAOIP (FIAS TN FAT
AfeeeT| 9B WE AREE (FIEART AT (7 AR AT 8fq ©F o7 T'©
@ &1 OfF SAREE F (MR @ AR YT s sy @foqr @deme faow
AeF THS Q] (AN Ifod e (SfoF (GIFENE ACTHRS S ACIIF1S
Aol MIfE FF VIRRTI 99@IAT Fea¥ade 93 FNE! 7 & 9w &, Iyl
FfAel (88 YT Tovg aRF| TgaA- 39 FRe 93 FoFs (FHIET ACT FAE T
Tga AT AATONF A WA AR T AN AE Fooes soe s Tssfos
el &S TR WIRe TI 791 AR, (RUE o 3@ A@FerR &
TFACF MR SHe IN TF T TR, F1E9 I I FReE F {73 O
FIB-(TA ART SFIT Ao STOIenE o 2 [Yfs aifs &

STHETT

37 orq faldNsas o Fofie 9% fam aml Tl aNseE e T@e ATHY
Zﬂ%‘f oE BT B9F o7ea WT,ET, “A picture is worth a thousand words.” [GREICIR)
fSf¥3 e ava foalFEiE faffwe 7 e e, 959 FR_@ R FI0 TwE @ Il
FI9 IABTe (08F G A (©7F NS 4371 IRIF (T3F IRed [elEes
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M8, “fFerT a3ay Pre I [geer@ NRFT TE, Tav@ &F a3[we @y@R o1
AP (@TEAAGS @R “FEAA SEreld ©F (36 (R JTar |

3% RO’ QT 491 SFIHET TEERT =T 9@ @YFR 0T MNEE?
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