@ FfFeT: FASTT STyt Frar

Aferd1er wva

AT HfReT (Performance Poetry) X' (To]-wFe FqN© AfF@T STNE [CF
CTAe THAT FAT 9F AQd M99 FiFell 2 FTEHe FHoR AkBF g TR
el W sl FRFRer aEEeR FReEE ARFHeeE aEemE & sge
N @RI 1 79 [ TAsfos Moe SR @Y 71 afife 3o 3o 31
@R ¥ 9@ PRl @y @ [fey =, {fta Ssrea @, 5§17, T1-ovF
<, WL, Aoy NtF JArerd KT FI12F| Yo, e AEF A F
QAT 9% AEB1 7 TfeFE Teese 8ed (A1 MR S “Seq
IyfAFeRT NS AT IRT e 9% FfFer T [FET g e
B3 WY{W @RF @SFST ABfET sIf¥ (Hedwig Irene Gorski)(d TIFIIT s 590
@ FfFST T performance poetry TS IR FS(=T g AT

31 ( performing art)IST IAeR Y@ FRO@ NP ATCI we F{feeeT |

@ 1 ANEE FEeF FOR T6T FEeT (spoken word poetry) (T8 (F1ET 2T
FIeF TS AF FAWS PTe NPT 867 MR AT 2 93 agd @rel Fel
iy Sfere: FET WY N 73T, IR FAOR SEAT3F [ TIFT (Fodre RGP
FIEE FAF o7 7ig 7T e Siwg wfFe TgEe 390 e ANEEe
@ARRT TG A{ET FEe] T 771 RIS FF AfBIA G (Adrian Mitchell,
SDO3-00V ) -9 FR, “fe FRel F| ARNET 7o FTIGT TFTAH IR
CTATGT N6, 819 e o e SAfNF @Wﬂ'ﬁWl” (Written poetry is different.
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Best thing is to see it in performance first, then read it. Performance is more provocative.) 9%

Tgd CTITe ST & 711 A{E@T FFe1 (performing poetry) I FIFS-ATCAT T
fFerR TTow ffifde 7o ¥FT FAO1( writing poetry)d Noe I =FT A= |

¥F) fafare FfFeT ( Writing Poetry)

(5) &M AFFAT (creative process): FFeT FrMGT 967 JBHT FfEwam FFer frar @
e Y BT I O/ IMF@ GTAE TERFE T4 A6 F91, ST, T3, bady
I F AU FHER TR FET 6N FROR IOMGT IO bIF AR TEF AJ
TH@F J-Tae IMG oF TOIFelE OF# FT MMF o[ IN@ |TIAS AEFST-
Sefofes (@5 fu T e

() FfFer1a stiafer ang amférF(structure and form): (A ey siafer oy axfes
el 641 FfFT TS FEA— =E0, G, Y& =0 0w Al (TNF T4 TS ©F
A =4S Be (W ME|

(©) AT (revision): a7 afFIE @NF IFEFIF FRHOF TG TIXFT FRT
M| e R FReR 9 o FRT M|

(8) &I IRSHAA (personal reflection): (T BT IAFE FT F| [AJE F7 F|
BTG (TF Fifesre fba-wfd afonfe 23, eF-spies @tay I 2|

(@) Wﬁm’lﬁﬁ'ﬁﬂ? (reader have to read himself): 9 FfqoT FFO-ATAGA AT
fFors Moo AF AF TE @@ sz R 967 " sRewer afbatd, IR/ReE
O Sl ST (TP TS AT RO Swoifel M@ | ST AP v

¥) 3@ T AfF@TT FEST (Performing Poetry)

(5) G TFTT (oral expression): AT FAore FAOR TIGOE FIONG! [F9E
OIS T3P FN® ©ror® 837 MAT 271 71 AET 937 A_E@W TafeGrR S|
A FTe TMOT-WIFT A@ETST AW FRIAE FIOF AJ(eF NAR] I (ST
| (Tel-wF BRI-(bea] IAF RETNF (HFMS W7 577 4I0eE FFer "f{we
3 W A{ETE oT IIIT G599, FH9 SlgeT NN ( modulation), RIS
(pacing) g *HIFT MI-WNT FAPFTS TFFe 87 @ FF |

() CITeT-7%3 75Te fa@fdr® @TIT (engagement with audience): CITOT-T4FF TsT@
ARE@EFET FEAF AT KA TET FRF N2 ABE1 Cler-71F1 3wz 49
S TR AT FfFF MNET TER (@SENFS AofHI1. TINR-TWF IS
(IS Ff TH AfeqN NG I ]
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(\@ ) FITATT (interpretation): ANE@IF FAFT FAGT MIGE IR AT S I AT
ME oF Afeq T @ FE @oO-wiFe @EPe FEF T @37 GRS
TIAF TN FN A IR @R JET 77 AE | MR RT-S5 A7
- TP Eead TR FET A

(8) AfFg Safiafs ﬂﬁﬂ'ﬁﬂ'ﬁ' S (active presence and charisma): FHOIT TIPS
FREEFE I AT TAFES afe waaF er-7F7 J9 [A73ge 991 g
@EF e 9% (5ifs (@R 798 (@IEFs TRe FN TMRT Tq] 395 ANFET
TF N7 (@81

(¢) FIIT AT wFoT (versatility): FIRTIFT AFENE IS, Sl A IFIE @
(@ AR{ET Il F2@ TIHHET JRHT & RGN FHFI ¢S IR S
TRE IR FRT NS

7 ¥ 72837, 79T IR &m fgg 7F e AR_{EE FRIAE SN 647
91 FfF0l/ IFROR V6 I ARG FFE© RINT (enlarge) F{ @ET FfFerl @
1fB2 ( Basil Bunting, $»00-52%¢ ) T4 AFRYT FAF (FRT (T FFoT 951 Ioa1 F
MOFS S ST ABEGE MASE FE@ A 79 (spoke) TE— TR ARG
FRT Mo FRAF ST TFT TRe @ 791 MREEeR IR SRTE MIFS
S (T 2| FAOIF Tdold MHT & @EE INT T 9F HAY 0|
3|1—9:f\€(recitation)@hg “Tﬁ@'ﬂ?{(performing)ﬁ o FRA SIEN WW( artistic work)3
ARF| ST TR FTe! TN TER AJf, FE FTer 961 A{E@T™ FRIE S
ANEE A (FRAGIS ST FH I I[ AR @E@—IRe] TH, Clel-7F5
TR AWE oY FTeTe IATGIE, TR79 oo TP, ;mT-S5MT T2, TS
TS STFMRAT A, Jo5-Ted SF-No-FAF NI, SANEST @F 1,

QY O] (improvisation)d TS, (TRIF - fNwws 5ife IH1 Fevvl (e, B 95
TSNt A CMel-wFe NS WA FS T F1 FoRa Fassf| {73,
e MFf IFTHT A Tgawd IFPE| AIET FFer FRFHE S A{@
AT ARFI A FRA FEAP FF @ IAEREI (©0 Q@ ©fe @mel-FF o1
Qe 51=%), e AME 6 |

A3 Ffore famss: e sy @ af[{@n st 73 @1 9wE
SIS NPT N ICEFS beafe ¥FT Fof- AT, (TN - (F35, I_ATOF AGTH],
AYF 747, Jx SFEROl, AHeF T A HfEsre 7 ANfod o Af{@w
FAe] IASANTERT RO, % - EFE T=TTTS ] A RHed (7 Fie]
AT @ ISAF MNFNHT Ty, SALCHIR, TS AT TABEEIF @3 A{E@T
FfHel J99 & AR{®
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AfIET FEe 3T 950 R afosmd RER aFEEE [t 37 27
M| A0, HN@T 3R 2T @ 19=9F Fh 7 wiEe wF-cmer T9e s
oA FHER THIE el b I (SSENE FIfe THRT THEEE AR TS
AR FRT F91 FIR [ROES| (@SN G061 75, 19199 O g 7% ToAfFfS
XA N fred e Sag R QFIT MEI "W, 7, 77 A A@ST TIE I
CTeT-7FS @AMy Ff7 ME| AGET Faol AFE N 957 79 @ 957 &
A FRT M|

@ FFS1F IF1T: Mo E[F [T FHeR @@ & AT A TFF 706
e 2 fJfew oo [Fees & A ml @E—

(5) FAFRfT FIFST (spoken word): F¥TST FfFeR filRe 7 MRS MFI NAF
e TS THN© @ TT M AW Fel AFE@TTe AT SAT— 3T, ISy,
64 (dialogue), I (sound of musical instrument) SNG SRETST FT 271 A2HFIF IA0F
TR @8 T JARJMS, 7 A T (W] T ({F (@R e [{enRe
397 TSI

() FTET =TS (poetry reading): Fa AR@E@RHT fifle Fe T T JoI-
Sffee S FR ¥FT @31 IF AREE FROGE T6-29-57F (7 AoRSAms &y
TRH- TS 7171 IR oFF% /e @ol-wF [FE =T (THE 7o FeT
o afes 5y awi¥e 23|

(©) CIN FfFeT AT CTHST T9qT FIFST (slam poetry): Ffe@Frer MNfe ©re I
¥ FIF ol 37 9[{@T FReERE @9 FfFer @E = afeEftes Tar
(THoH AFETHF MR SFSFT W 9W FReE AI@@ Afs TST g TINR-
SEPATE BRI AW F[eR St T Ammefas ARfEF saIfae SR e
SATHET TGS AOe TA(5T FfS (O IACHT A 2SETS SHIT A§ T
Joi-Meq THRES b T[T N RACFPNERT Axe FRoE @NEE o 4
STl Sov8 bae fBFNNERIT (56 &7 2R 18&® oF fy axwiG e @
SIS FEAFF | TReF FNGT TA— QN Fe] TRNEHe TRIFS v A5 ke

QfFT @RI AT TFER FfTer As8IR @7 ]

(8) (B8 FfFOT (Jazz poetry): NEIF[O (9 Mo TF 9F Afo ST Wile 447
? 9fe %9 A wo e Wi, Io THe AF AYAF IMIAEE IR 2T
e IIETE T Mo T Towa FE R NFT TME @S FEe] T
@a Rkifes oo @™ Fer Wi 56R el #7951 Mifes 11 3o
@8 MiAtes e ARET™ 3 SEEFT FE (FE ¥ A5 a9 6T
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AT FfEeT ey @& 7 MoFm e wafbe @& {@wT FHes
HEIGCIF Sy I il ACIRFE {6 @@EETA FRESE| S=3 f@fow &6
FISfess oo SMefise [ @@EETT 6 & Sfffed [RE @G@EETT 29 980 a7
AT B [AGTFS 56 @ TIT AF Svvo 5AF NSOINARF b ¥F1Ted AP
MRRSIT 9% AT AT | Sdto-Yo WiFe AT =315 (Allen Ginsberg) N (ST
TTFE FIOT Mew 939, (MAFOIE GCIEFCITe Fdel AT IS I61T AR
VD80 WIFG (TGIST WRfAF Y A East and Eden (3T N2@A aFRT Jave FEt@
ST, T@HIPT, IfEa A 520 IR_{ET FFel IR_RE™ 7[5 saftFer 9o
FfAfRe "RFe! e FFel AN@@I IF@ FEEFT A F& 6 & SPfad, Io
R @ (AT FReR Ffemrer) @R Tfde &R ifd sERFE
TR Moo AR{E@T Fel [FfmeE saEg o aba7rst Fas aw &Fae
F 53Wg 9w 4833% fofe TS ®fReT vm Rave FReE AqpEe Af{ET
FfReR Twfd g afe@freraE sPde &

AIET FEe1T TN (oft: T FFe! Mo ITAJR/T TP FaEF (U8
AYE T IRET FReR TP FIETe AP 6@ I ST TqT @R TR
fe, a1fd g AT sRe" & SaEy tH tie A 5% CRYSIT TeOee e
9% (Sft FETIAPE MF-RF I SN O RFNYE Foe, SIsHe o (T
T APAERT Re FFT @RERIE? RRET (TWE FEe] T AJ THTE 97
I TP | ARFFIRL, Enifossm, {7y o1 AF. 9r SRR gy FfFer/ e
T2ER AR FFer Rewd SAfTE@ FI9 YFE |

AT FFeF & ICReE TRT ASES T FAeE y3xel IAF THEE
KSRl A3 AFSHST S I FAe@ TR R gfiat @t sRe" I
A AT@E 9F HAFY SNF J(e [FE@e Ff7 M|

RT:

1. 'Performance Poetry: New Languages and New Literary Circuits?', Article
written by Cornelia Grabner.

2. Poetry Slam: The Competetive Art of Performance Poetry. Edited by Gary Mex
Glazner.
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