ITATT FTS1T BT FAgIW: SoaelT INa fornIrT
g Y STEataT

e HfFFE IAqAME W@ PR AFOAERE FA@I AqIMI BT

STHTF ARAFTST HAEB] ’F— Translation is the communication of meaning of a

source language text by means of an equivalent target language text.

(https://en.wikipedia.org/wiki/Translation) 3 SIFAIT B TF “IqWm &=

BT T THIE P I TH SR NGH TPIF VR I AWE  TuE [T

e 2T/ @GS ST ToT-F19T T AMT— communication; source language;

target language; 9§ equivalentl Communication 9§ equivalent % "I:GTEI' ENEHEREIQIST]

SM®=|  Shirley Taylor- (O®®S Communication for Business (2003)d¥S f[ForTyde

communication-a[§ &8 A@WE far— “giving, receiving or exchanging information,

opinions and ideas by writing, speech or visual means, so that the material communicated is

completely understood by everyone concerned.” 93 W& N(® fef¥e, GNAF, AT 7T AHEE

@ O, ToPle g HFN (IF9, 5290 RE] Aoy FIGR Te REFeTFTs
TFHRF (@ETTOR FAMGIS AMEF AR =

Translation
Studies

ANA TG 250,

In Oer

Fanarm Canon

Susan Bassnott

A coursebook on translation

S

: .ing! z-u;gis

Somc s Incian [ on

AR BT (ewes Exploring Translation Theories (2010) ¥ fFe1aq® equivalence
(CTgTel) ¥ & ATE fat= : Equivalence is a relation of ‘equal value’ between a source
text segment and a target text segment. YA QST @® &3 SRIF T kT [CRF a1y
TH SAF MIF 0T [OFT Ao N A@F 5| AN [ MIF 47 NAAF AT
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N ¥ Ifs 863 BT 711 4% A% SRTe JEIN A g0 =% 2GR NG
equivalent T QT {I%T 9 7|

o ARy FNE-mFfod AFERT A, TG0 (T G0 TFfod M- T7ws Sf¥Ite
T IP FE| ORI TafeffRe FNEIE &® a two-way communication. 1
(ﬁ&@_ﬁ' RICERC DSl @TY{%W {“‘ﬂ@ﬁ@ SRR ( transformative assimilation)l 9%
RS AT Aol @ Juliane House-oF AT aB1 Tgfe @7 =1fS: Translation is

not only a linguistic act, it is also a cultural one, an act of communication across cultures.
Translation always involves both language and culture simply because two cannot be separated.
Language is culturally embedded. (7Translation, p.11)

J. House-1 A« fFerite Se@ms weix fadld 31 g STeaeeq st Qe Pi=:
Translation can be compared to building bridges or extending horizons. ...Translations mediate
between languages, societies and literatures, and it is through translations that linguistic and

cultural barriers may be overcome. JJ ST, TS A5 TRIT FS© FHTT] FE AT
TS MEMR oFF g e @EER IesF N[

ATSIAF TNfReS Sejq  (interlanguage literary translation) @® abT >rfFes oo I,
fSI@T John Bester-0 (FFT W& XSy I ISNT 961 ST TPF (SL text) I,
Iqed I JeuF N (R MOT P S« 967 SN Tz ZIME SEI| 9% Sfberer
RSy SeEws ey SAMET Ao© JH AF 5431 (delicate) 71FF A B 271
RSy Se@m FEe T¥@e: G5 e semme 38 T3 ME— (b)) o, })
TRE@RSF  (ecological), (@) STRF[6F A (8) TS / Ao IEF |

TREFeF TIWAF dsfe MIE@HE STMEETE TRy e e (background) (IF
FE IAF SIfi¥F SAMEET @ﬂ@fiﬁﬁ TG ® (foregrounded) FIT 27| (I WRW ™
SIfF Tfds TAR (TAFI J[ETe FF dTe AfeFeld dfoe & T TP
WO T ey T AE @A o o A1} TH SEle TfFT M|
J. C. Catford-2 3J@& cultural untranslatability ST Yﬂ‘(i}lt‘-w AT {ﬁf F®RlI A
Aoy SAMNENS SNe@dm Fe IHE Y8 FE |

FIST ATV fFCTT ST3073T

FAel AT G AMET-I[ofed O&FT S FARF AN ST 7| (T TfReF
I SE RS genre)-I @oaTe FfI0T SFEWE T IV FRT T THFT W2
olFd| ©IF FET T IReN FREe sifEas @HEy o

o FRFOR (NFICINF A& BTN AFE— ASTIANFRE T Indirectness is the
hallmark of poetry.
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o IBER (vagueness) FFToIF INaFe] T0a FiF REEY FEIMF| AERIS

FfJ Robert Frost-a1§ (@ “It [a poem] is at best when it is a tantalizing vagueness.
o (HET §&E FF3 4{F (AFAET ©F I Ao A6 ©F FfFel AE AT

AR )
e JT VBT FfAere ADAF fRET IET (message MM idea explored in a poem)
RIS

« J20 FHOI® WAoo I B[RS AFIAIT B F91 J| (0@ FHoR THITT F
o & 9@ NI FF (@@

. FFOR T T RNF 9@ TF(T3 FHere YO FLITT SR IR
SRS | FIET FAGR TGRI @S, AJofe T FNNF S[EAAF FAba, ST,
TR (R3J8e AEEF figures of speech I (FA1RT) N FIHEFRT 2O
79, A FE (oI

. Ffqor0 THR ‘ﬁﬁﬂg TP BRF (AT F7 967 ST (ineffable essence) fAfz®
UfFT M|

e AWEE FFI@ Robert Frost-2 J&J5 FfIw, “Poetry is what gets lost in
translation.” 311§ A4S ¥ ®9R IF I FfFSI Roman Jakobson-91
‘{Eﬁl’ﬂT‘f T /] AR IFO] S qWs  (“Poetry is by definition untranslatable.”)

HHQTTOTT ANHIT

©IfF ¥99 T@ gel (equivalence) [AEIE (NRTET WW QG ST JfeT
AAF A AIMT Bl SoF THE AFFe | @MW FIqe &F Wgmel [F61f
S8 TG T3(F 398 TR®| Eugene Nida-2 Fgeld T ©lfe [Rew
Ffa=: formal equivalence (ELW SH9el) A§ dynamic equivalence (ﬂ%‘cﬂ?f
Tgel) | JeINSE SNeHeR I (form) AF TIIFRE (content) TAGT® ST |
A IJqAS G O3 SRR A (I FfAo1 951, O1F I AF_ AT ( concept)
s Aqe[§7e1 ( correspondence) THT OIS AT 9 ZIW FEF| Nida-2 &
AefqMF  Gloss translationﬂ%’f @@ RS Shee SHQTOIT fofe @® NAQT e,
P AT e/ T3W SREF MBI FOT A1 A A SIS FAe Yg @A AN
N TF—5F 9T ¥39F % J1 R AqAM@E TH SRS Ye I [OEF a@
SAE [T THGER TEE A 499 TOTRE o I F(IF AT

(GB4T:
S. Susan Bassnett-3q Translation Studies. London: Routledge (2002 edn.) p.33;

2. EETe RIF 7577 BT (PN T FAOF IATAIT IAq@MT TP )
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Mona Baker-4 (0@ J2 SN@ /n Other Words A Coursebook on Translation (London and
New York: Routledge, 2009 Reprint) 95 IZYA© HAQTOF SHES EICERERIRIG
ACEENT FA® TURIMR 3o merE:

e Equivalence at word level— *T#1 ERIEE] RRICEHO

+ Equivalence above word level— 7% XIF THF SAoIOT (I QST A3JF,
Sod| EﬁE, “-f3G  (collocation), IAW-IJ64 ) |

o Grammatical equivalence— IITFI(IF Aol ((IE J64, 3T, fersr, oz 1,
YA (aspect) 2e31W) |

« Textual equivalence— IF TS @eel ((I@ ST, (A1, SioeT 15,
foqme A @SB I13Y; IT6S, IAATF, TIQESF, [TTF, SRAEET I3,
Benf) |

e Pragmatic equivalence— ©FF STIF HN\?\“S\‘DI—W%HI%" ( coherence), AfSTT®
ar2f (implicature)l

(foreg TurRser at1 fwd:

(NS S ST T AT "53@ A7ET

F4P: IRE (TCOF INEIIT 7|

e (NI IqEHT o8 ToF Fa@ WA AR; A5 FNF TR BIfA (R SAq@1y IH1
FIT (EEE FET TREI A T Fa@E STE AFI |

937 Ifecre )

T PIE AT 5 TS (Equivalence at word level) STHQ IO SHTIES X{é’ (os
99199 [ e 3w orF F9R afe Tsfema @ =i sifstr [Rem e s
oo SEY FAT &@| (TURIIF TG [Fg [T T2 WS I )

S. Culture specific concepts (W§§|®¥j§$ &7Se)

TrFheF TAm JFEE Me-e, J16, WiRes, M, FI0fE, ((TFN, T@=ReTT 3=
TNFI, FATTaE, TS ST, “Iﬁ?ﬁﬁqm HEFEF 31 (kinship terms), ICRIE
14, CNFTGIS, TIIJ], (RIS - A%, STRAT- SO, ATTSI, &HT T oy STy
R W 92 SITAERT 2T Sgenel 61T (TG fe 32 J7 94|

(FEAE ReT MR TP @] TRFOFEF 77 B3] Slfid1 93d J&A"8 FEE|

o TSNF-THT I 75 [, feae, IpF
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. o g I A28, IS, IV, ST
o (R TR SIS, SCIGT, <2

o IBA-FOF AT ANZTF (SIS, fAfFTT

o FAPIE: (SO, T, (SHIHT)

?. The SL word is semantically complex

SN BREIE T AT HFFES ST Sfoel| TuRST FJCT &, ©fw, 731, g Feniv s
RIGe Toage T4 FAT SMRE?

@. The SL and TL make different distinctions in meaning.
T3 BT A H SRR YT femel Y|
AE— “TEA SR &S roseberry d2 |

(SR AT RI{S glow worm 2T | (FR FEARES glow worm-917 SR Ny
TR )

N9 (N6 2:99Me moult 9= |

Crow’s nest-§ I ITAITG ‘FIGIT X q2°F; FIIV crow’s nest : a partly enclosed

platform high on a ship’s mast for use as a lookout; also a similar lookout (as for traffic control)
Merriam Webster Dictionary.

8. Difference in expressive meaning (©19 J3F AY© TRIFT)

T@— RJ6® warmest regards 91 warm regardsﬁ 37, f$F warmer regardsﬁ JPy|
“warm/warmest regards” SITNITS “SAIF el T FAqIW FT THE TFI “warm
welcome” TN AqIMS “NWF FEF(X A3F T'F|

TESEF TAMES A RET T TNHASEF A IS RFOHF SAWS T -
NS (TPl FE®I T SAF A5 RFOEF ST te IW TH; ST (FIE]
REOTHF TIWAF Fg fd oI I e @A 5P 890 AT Tl (TR

ME (SfeIT SE-SAM (substitution) FET TMF IM3 IH a@F 9271 261 A7 FfFT

AAMF A (08T FNAMT ST 35790 — FIMG] FIFFIT (domesticating
translation) (o SIGRATFIT ( foreignizing translation) FfFI?
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e ARERF SoTer (MEEE SuRdd Ty &7 yfmil T TI0s
FIGTPIT TWONRT'T PoIT Iode MF STFIF IR AFfod I AT

9.
Tz faeze LEIRCRER
af¥erg fawsse

92 PoiF FoAT (AT Tq TAARE) [IG! W TIM NS T2T— AAJI TGS
ABEGT A SR

IS AROTN FRAFFIT T q9d IT F(49 FAole IR NFed AF@TT 9
TR~ AR, -1, HA-FT A ST JEFT (N6S, TeT6F, I67, Tobq T4, TA-IF,
3, fsian, @ FenfiT 9 SEH Al O} TMEIET INNA WNS-Sied 9 TREeF
Foee I o o T Ao & AR (RERS [Fiasy RIG sEe e
YFET3 TST TGy AR SRFT FI(T A6 IIAF [FA© ST FAOMGE T3
TR TEY FEAwR—

“AANS SR e afeFn e @ sfeFe
Fqe FWR g T6le I'25F IR~

RIS IAeqEm:

The palash fires have now burnt out
The recent invasion of the saal and satiyan woods (Tr. D. N.
Bezbaruah)

ST, T, Sfoqas RIEe Qe (MRS F1NE SEu (ISIE1, T0T eI v+
fT%2s SEMES TN THERE RIB F@me IR fam| fafdarer e FTere
AFT (SRR, 51, ST (ST, I3, SIFTF0H, (IO, SNzw, 7, FTH oo =9
RGN FAQH TR M@ IO FA-IAqAWF AGS IIFR (BROI RIG! AqAM Poems
of Nirmal Prabha Bardoloi (Sahitya Akademi Publication) SRFANGIG AT A6
TERT FA® A REEI TGP (footnote) | Ferwifa TFag FAoTe I3
STIFIR T, MASHYST 9 2@ 9 RIS TIgehe] TR FRCE (RE@E T S
TFINF RIS AqAme T Q@I Aqed FHIT FAOR IEE T, Zoe o= anfor
Sy BT TR oy Sixd 797, 67 TH IHqT o0 33 (I, ufvFer, Afera
N AW TEN @I (REE PRAE BRI T4 (@@E] 927, F5F (RE@ET FIoM0
TR RIJGT g AR P IR “Rewe wfws @3 agit.. fetr R
RISG g a1 Aw JfF FF (@@
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CTAtsTe/ ToToTeE ST

TS PTG AT AMAOINSS STTHIGT STRSEIAT HFIF— TS 37 (FFI| AP
T MO (TNF §FT AJ CTT (@8 SN FNNEH FT AHF IO AGIMGI A&
PO W O3WFS AOJF AqAM@ fd8 § Seqm FE| AF6I FIo/T (FRAGIS
S SRl (AT I SRS ¥(7 325® w0t F Charles Baudelaire-S1F

“L’Albatros” (The Albatross) FTSTBR RIE® I THTS@3 AEF NHel AqIM D2 |

RSy @™, [RCRE FAeR Aqqm e Sfod, NADP TTREE ©F AT IR
AR @ ARSI e AqJqWF Susan Bernofsky-1 (O®©F ‘Translation
and the Art of Revision’ ¥4 TIHGI® SURIEE TMR®E @ 439 GG I2 ga-=063
A, I WOMH I AINEAR weR Fq@@ FN JTTF S|

3P

S, N IS NAQNOIT ST

o RIJGI home, house, homestead, hut, cottage etc.@ﬁ?ﬁ HHFI0e I Te ‘T
THT A9 ST T |

o XRJST rock, boulder, stone, pebble grit etc.w TFe STNTG e A G]
[RIF FHT T

o RIHI face, mouth, visage, jaw (from the jaws of death)w TS STTATS
A TAEI FIFRE PN 2T

o RIJEI arm, hand, palm FHEET THETE AHATS ‘M@’ 4G TS F1 2T

RIE FNRAF THEET Y A NI TN T(ES ARNFT A MOIPE DA
QEE @@ AT T[EE FARET T (FEIEAS W& IO Toghe Nod TF
76 §e 4§ MF AfHE|

. AN BRI fFA I NFT NME [FE RIE TR0 3w e IeiNam
JE A BRI (@Tgﬁ_ﬁ’ DR STl ®/&T set phrases TFoFF— (I So far so good!)
IS fFA TFT FReE RfE TEamE [RowE Fma 3TeRe 3[R @ 9@
ﬁ'f??l’f@lwifllh CEINEIC ‘transposition’@ (3T 2| SuRRIT—

ya Wefte

JINe, AINT feeve
B GRS EC Y (0]
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—ajewfa
(Tpfolre FRGMGR I 767 M &7 @)

Mating Music
In the woods

deep in the woods
a crane calls

Tr. Nirendra Nath Thakuria

©. IOTIAT [T g 1 W3S (collocation):

(@61 F, (F6] 3, (61 T, (61 I, (6] (T —FEF 9 RE@EI TO© (JEST|
SAANIF ] RGN T@W FIR TIe N2 AN o fFelie Afewe (@@,
TIRGN AN FF2NTF TN AR IR

o o

fiRes P e ©fS
ST ™
RIERCHNGICRIG)]

—afae &5 ST

Uncouth folks

Uncouth folks

hands are rough
voices are gruff
laughs are harsh

Have you ever heard
the brook babbling
in the abyss of their heart

—Tr Nirendra Nath Thakuria
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RBET @AW IR -WfFfos @ B e [{eF Aoy T=RET FRRE— Oxford
Collocations Dictionary for Students of English 9§ THNE T oF SERI MAFT AT

Webster’s New Dictionary of Synonyms|
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