RECURRCL SISl TSl
SFFTO  BET-BRFD

TO TFPT

I UEL ]|

“Only when a word has become necessary to him
can a man use it safely; if he try to impress words by
force on a sudden occasion, they will either perish of
his violence or betray him.” —Edward Thomas

ATEfeF e AINAJ] ACEHAT, I[PPGS A AN TS AP F(4
A (O3TNFS FfAoE TFCT (W I FFMHe FHeE A8 Ige| 7
TTG AT BT SIS TAE I2od N Ay Ofd, (8@ Fu¥e a;
foPeT STl FET R FHF EART A9 Y¥el AT AR IW3
Slaaaws o1 fame OfF AE IME TS T MNER— “NIER I q7, (FS (S
1

5y TR (FRATTFF FiFo1 AR, Fod FE A I (S
oS wa R [Afed sfe@fon J9ge @Rl (989 ™ AT
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TREGTNT A5 A, TH A ST 94 T A 9F TS, J¥F ST
ST SRS @@ A59F wa ReE o I™E giEes), a9 B ws
g WiEeTe {79 feE TR e 85T A (WS, ST JIE ST
2 IBRERY fofere? 5t W (G8F FATeR— FINF o2l I[P,
IAECA 0w (SEF IOl MG JE IFMT &R IW3 9F A AIST,
TSR TR (08T QIR TP AF SO TH-IHIT A -
TR IAfbe FIeR AT RFAq IIFT IFE|

(F1ET 2T AMNF— TeI-A[dF FHE ( Postmodern Criticism)? FeT-
ReIY @hfEFed TN M@l a2@ae I+ I (Roland Barthes), e
% (Michel Foucault) g & (SfS%T(Jacques Derrida)d s fR0RE 9
Y@l I FT T @A AGT TReT- Ffo SRR FF, (@ 9371 AT
e o TE TNrer-Ffo BT e@e T I M REE2
89, IR T (@ F 7 YR CRGI TT®T T21 T S{I©
A B MRey-Pfes “arfg 2w’ (multiplicity of meaning)s T &1 0T
FF(F (087 RATe a0 F®R F Areey Fhew

‘Tifeda (Individualisation)d THIFII@ “(TAF (1 Tfes 95" T (N
(@ IEEAEF {AORT e 499 aBF Tod &I (NPT T
MRer-Ffed T6F g oNF formgs FEIE F92F F91 2, T oFe©
ST T (reading) a1 (meaning) ifite &1 (SAGR A& MBI
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FEA— TS 6T A AT A2 ( There is nothing outside the text) —
ORI I, (P AR (RET P[eTd qT AIWBF | AGCT [ AL03
Rete (@feFe I JAE FE-SELE . 9%, =6 (T. S. Eliot)-a
I B (08T fAfeq Ipare— A61 FReF FRT F91 I Y A (TR
o MR SRAFE | DRFCT 9% Ses-Nyfadel o ©I@E @ GIFI 7E
@] (FPEART T8 FiA— AN INCFT Jfe|

IS FFE FIAOR TTA ARE AP TS REWT G FAT AT Fed
AE, (RG] R (087 Il TR AH-4F41 (087 9fFe kel 97357
FAEINT Td— PHF T @Ee T PR @@ 18F FTor BT AT
FEE I IFIFE TFFE© NE— FEOG! F T (08 FSE| Ffe
a6 fify ST we & agsFE fosn o1 sz F@F1 w@eT GHfET SEET
IR (FfeTRT FRT FfY TIF me =1 fFgna Sofa FEF (@I, 33-
61 MRS A@AF I 9F e FEF IR IEAF E A4 IREE
AN FE| @A (32% (Henry James)d (12 I20fde FIF wE— “We work

in the dark— we do what we can, we give what we have. Our doubt is our
passion and our passion is our task. The rest is the madness of art.” QSRR

FARPIE ST I Tqa R (08T qF AT FF, o7 ARG S
TES Sonfy i@, Siaa-seres [(fey aq faes sgEs 3@ 3371 sevg,
eHSTO (88 T & A, IR “FelT eI (RIS T DTy
I991 (IGSF HH1E FR— IAH-TFTT ( Self-expression) (087 FFeR afe
THAT o7l P 9@ IAE ©8F @fes I @dge FEE TF F4
979, IR (03 FHele AFETII© FAPe] AF STawFe]l, (IFGIe! A
¢(é>l<1—|(&'qlﬁff VIS TRE| FFAF IERF (3T (free play of imagination)®
T & (98 IWIT FPRVIA M4 Afefy sowmd e T 33T AR, I
BT S5Te BT TGS W(e WYe @ @ (087 FReE FrRIT g
foT, MAFT vFeTel NF NIeTe], FERS] A§_ (FPEel, SrIel I f@FTer,
IS JMeF AN [AEE 93w Jfosres 7 [ [FE@ST as$!
fefFsses 93 7f%s 9¥E 339 wRE AfFaffe 27|

THE WRS MROIT &R (087 FfAoN TH Aq ST g a7/l Sige
A I (987 FReR HF I 417 =7, Aoy RFFIEE (theme) ©1F
T nf¥1 SFas TReE, sodld IR NFE BT A AJofon=Te

M@ IO IO THF-fp 7 AfRm 77, 79 13 5o g A[oss
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TN JfowelTs WEE (08 ST 37 I/ (B8] FA®| TeIRF
YROY TSR, 92 JEER Yoy (7 3R ISl Fa Aw? -9, FI67-
Sf6eT, BIF-(IF, (MRF-NHF FIEN BF@E S o 95 s [KEmE
Siaas AR o5, 2JCe] NRT WE BEE 92 5369 99, 92 Sigas
TSI TTNF (S1 BEF THNOR VRS A3 IS [FAWEET F190l a3
STHENERS Ao IYF9 Fiole B9 I (08T FfTere TN [
(@37 FAOE F¥Fo AEHF 15 THEAe JICEE(8 (TP 2T, (e
AFe W, We AP 2, FF 92 TIENERR /T TP FRI— (08 HiFas
FfReNfFe  (Sublime) 9§ Tesfde (uplifted) STWMAEIRS afe NFE| IS
AE Slad T 9F GIEe, N T oF R [foq InE@ET f5es
el |

(03T FfAo RTITT AR, T, (I, Aele i, AFGT JTHT, Y
MRS Rfteer, Slaas NE-o=1fy w1 Ter (@87 FReT 7 TR IAF
(©3F FfIeR AT 2 “My theme/ No other than the very heart of man”
FYAR T A TR S TR AT A6 (08 Jg FAeMS
TR 76 FIPT RE| (GEmE To9 5EaT [t 3o 9 MR
FRONERG| Aot AF FoNEs Rfey Goa7 afTw@ ™y 97 {7373 ®
¥ U@ SrSle IY IOTE IBISIE Hfbo— IA6led HoARINT ISNAP
AR FE, A9E TG Aote [EFT A JHIT N8I IS (Ol Aot
TI@-fe = T v AR Tv¥e fifs AR AF ToTe A{w =7

IR FFele (T TfF I A¥yfered TNER Es the @l Fiw
5 A% (1 CTFRIE I (NE1 qR| (087 FRee (97 @ 9
Y-S, TfeT-TferT SHe (3 [E2 9F ofel (9 MAT afes
FAF RO ISET-IAGEST AR, IR (08T IGT0 IFHIIT AATGEOTOIR
e 23, AE (wF NalT Ife (TResE TPl NEEHT MOE 2Je] TH
FAT @ (T TAF FN @@ TEIFT IAF (O I@ IF FTe WNRe F
TAF AJ (FTF [T FET NE, (@8 2T NI geeh a5 3919
PO ‘(IPAREIR S[Al STETAETRS ‘ASTE Ao (S, GO (eNoNe@r 9y,
JRTT @2 72T, G F9 92 Y5l b¥a7 Ife FESHAE TRF A
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TGS TTHF FEAF Toe AN FE| AYAF ITIIM@ TNST

TS @aFel, TREFE!, TenTeld TS, I SFde FE @RET & 3
28 AITel, THEET JFdfe A B Y8 TolT WFb A [PRHE FEF
FRe FEI [fRFe@Y (alienation) IMYfaF FRT AEF 9F TS =fF0o
@@ I (RIE {92 7 7{] Trafed IET SiFas IR I ol
I (@ aF STOlF ARITTe O, $3FDT ( Existential Angst) (@3

Fdole [T

FH TIAF FAO] WA TolF SiFde (NG| ST SiFas & T56
(@8 fER 8699 9 FoI% AR FE MMoFE CHS GBI wIFe ITe
STOIeRMN AT T FF S A TF NOWe A5 T 3 (@A |
Ol Te AP BT AHEF IRAT ASTER-N R ST AP
T3-93F TGITe 7 Y Qe 92 ASTBIE T FoFe R 5
el NS R T Sigas =T (8T FRHee (T[] IF|

(e fofFssd BT IR (@FE-TEST W (PR JETe el )
o7 feeve fum @y, ‘MiFapas My, ‘s @&HAr [ReEeE SEEns)|
TSIF MAY Aofer e T 92 FAeIFHR IITF FAele IF Tga
Al o FIE SR BRSO FRe Wa dNwl BfEeTsy
CTTe TR Fy TR 99 9F T@EN FEe! @-/EF {737 fReE
@ forr o TIFE I SuRST IR FAere IF @ ARET TR

g Mizere #RF & 991 (¥F AF tf¥as AqIoE oy 72, AFEIT
SO S (TR, FIHST, 33 A (NF T4, ‘(Brb® FAoIH0]
AN AFTE TRY feds a6 @R FROGIE 9F J9d W
fae

IR e faw? §o FfFer flRm 22 o9 8 T@ET 9@ FReERT
P oes, AGE FROERT FE3a3s 597 @ 23EES Fgnee

o

A ST ¥y, Fpmae g o9 g Iifese Siaas o935

©3F Fee T TFH @Qfad IS, ILNOIT T2— B3 ATFR(ILIT|
Y ool a9 9% SEHEF 1 o F[Re @ afmG @&
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“Genuine poetry communicates even before it is understood” YT 99T
FAOR (Fae ST (08T IR W2H2 TP 0o AT I FEF|
e FfF T 13T (Stephen Spender)-2 I @V (F@a9 3T
(RFRIF W AT 9919 fS¥@3 “a poet of genuine intensity who writes
poems which often have a hard gem — like transparency” qﬁr F9 TE|

IR (ST 3] FO AT FIO1 Tl 9F FhAA IS |

TN YT T AAF AF (TF | Ao o, fofagd e RS
fFenE (@8 Mod JFTRT ANIF|
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