STvy

FIfNF WefT Sefs g G sTeoaq I3
TS § S a @

I TRHIIT

afm RIS IR, TANNE A AGIFE AP BT (Adrian Mitchell) FReR A&
9% IMRRT afe WA SR IF AR INHEI I S9F MNE A FfFe e
ME o o 7 T @8 @R I fte A FFer @ @[T 3 FIRET
E: “[fRSTST AERR @RS FACF SCR FE, FRT (AR FHeR (@RS
AT4RSP SO F& |1~ (Most people ignore most poetry because most poetry ignores most
people.) AfT-TFET AMEFEE [T TikeTe ©lF AENGT B F vfaw ST
fF@R TR afefde FF F7{E 7o & W @, a@gar Ff[er f[Rkg
TR e FT-FRAE© FH F ALRS (T T FfFer AR J¥e off walR
MEE IEwIare T TR R FFE AMEed 1 6@l Side oF e aRl iy
AT FRI MR FfFeT (@FFT affB’s M@ 9371 FfFeF wfffes (Grerwe fa
RIS A1

Poetry without Fear 51 Vol. I, No. 4 :: Feb-April, 2024



G oo T [T g Aefde WReT TEneeE (08F 76 [ 516 9 TRITANT
THde FFel [FuE b7 MT o 97 [Fe A TOIF T BT A6
AEELRE| Fel T NRSET F, 81 ANCAT ARG FEOT MG TRT A6
T F (TRIE| (BSF Folebas I3 T33Te AefTFelE@R NRe FFE 5T
AEBAG TR I | Sfafie 9% s SAfF (B S5 ™ How to read Literature
Aq Literary Theory—An Introduction VY A AN % I FE@ (©3F RN
43 J5@ MReT =@, TNERST o7 AFNeHs JRIT IR F TIOE]
AR ANFHT FEA@I 93 Toe T33d9 Fely MIF® (08 &FE, ReT o9 (FT
TiZes TN FaIte MaEs & ¥F7 93, 96 3 T99-38@S  (humanities) STFET
frrEE STEfY el SNeRe REfeTaTaas afssreamt ( clitism) 7T Wkey ©9F
G IHITR] [F X TROT [AEIATS FFENME R T2 F(99 NS YT T
HBATGIP HSTToE “civilized sensibility”’I71T Wfzey & & selfdd @S &1 ST6
T 1 afelke FRAml (@8 @, Nkes AT TN A T TIIARTSRET
a:9fow 3T, (ofedT } f9oiq Pferfos Fo9 afe afey ® &I (..when it does lapse
into the turgidly unreadable, it is being untrue to its own historical roots. —Eagleton) $8%-
AT Ffo T® A FFE B @2 @ (meaning) A THEIT @RI
AP FAT 3T, (0@ (Fao (B3l HeoE F91MROW [{EEIT agd Tafo@ TFENE ANFE
FAGT BT OIS 37|

TR f&3oR MEey v, TEnes 9. o (B xoebad [RES @NE
FRR TFEATS] AR (G HTCAT SN (I61F TAGLET IRfAw R I0F @97
9% (FAF AIEe| (G8F FFS T ARIET AREAR [FNFFETIA g anfwe
T3 R[OS | S>u8 FA® (B8 (I (A= FETOe TBEL [SNT @ @I FS
FE TI© TFHAMT A6 IAFE | (T TRey NACT6Ae (087 gEe:st afarat
qy 2fonT o9 PporE P I Redl e IR Gt aenede [ee
FoE IR FAGER HoFHaT NSy TNEDAT GEess Afe aFHE AFAANT g
Fefde| AafF & PR @@ (68F STFT (B H5¥Iba (the dreaded Terry
Eagleton) I N¥5T fofeeet| (BT SsweI6as 2785 /69 737N [Forad FfHe I
TG I IS @ AEF NI S (ST THE 61 I 95 T@Y T T%|
009 B9 FFIFE 9% SFAF HSIoAS HIfZe] AT oq MFfod w1 [Fe I
a1l e e @ A FFer AT B I A1 AT FeETE
el WFE (©SEF fAfveeng HrEbas Ferd *haE agv'e, Fe T Hmay
A% T (@, G Hoehas s3de Fel [FuE A e, Iar FwE oHfeE e
T AT @@ FRRES ST J1 = 5 a1 Feras sg@Te (©f
feifA(m, S wa-wial S RS IS @ FFeR AAI/I BT v F91 BE®|
@ o3P RFT A ©31 RFICEE e 71fy % g SI97 Fi QT (687
F9 @ FE [Fornas Fpma w7 J@e@ Fd @RS AT | (7T F9 Ao
TIF ©%F i FRT JF Il 981 (FEE LI AT (@ ALTIGIE I
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TG Tov IR e (08 TIWim (&, Fora A«E(IT91 @ aFvwe b
ARTOR NEF IFFIFol @I FoEoE FfFel BT (@FEE A7 AT T ALTICTS
AEEA F1 FIIER @&, FEA (@99 [aafsfer @fF, o oy w@Efeist, a1y
SO, AP A RIW o, TYFST (ambiguity), FATT  (textur), =4, oz anfial (o8
TFAAT O ANAGIS “BII6T HPfex FfFer FEEeNE e k7 5f¥tr 3ol
T $fEwm, 397 . S FemE as §ORfefar, TSI abwads W wfeet
e, GG T PIFHT o= (F3T, 96q6 W H%H o Ag wWe
AR FfAeR FIRF e KT 981 67|

TiRey@r F, 92 A=3Er siseoas o afemrs fo=ifs car R e, steve anfus
Moe [FAIGT AEMEAR AN YT (7 @ WIS R G\ T R 9F FFAP
Y SR Ioa1 ARIe FEAS /A2 I WRSy A 437 I, (o@ 2o, T
it RFEAEE AReT @RI I AT G| A6 AEWEES Y T ([, Do
B E TS O AT (I NS FoaAndIS 20N Wey Toa1 REIER
(AT FfAw, FF R FAAT SAT A AFFAT (T, 2002 20T Trey REEER
Aot ©F A 3o A1 wag a0 fa free Wifzey RewE =« @fe Ff{7 mF
31, % Wzey REE@IEE R fme 3R ggeifvd oRT @ CRER JhaE & 97
ME| CTF L@ (I, TMRSTF (P TN T Y WRI A AT AR, NresT
RGN (FEER @G @FEE b7 o 899w AF vl @&l Tike IW 9%
AT fafe ReE s F91 29, (0@ A @ M (AR WifRey A sty 7T
M| SIS AT ARFOTTNT| (08 @FR, Sfes A M A 934 & B
FEITT CRINIIIR] IAPE NITAAT AFER TRF, (0@ ANfHT 7@
CRFANIIF TR IR, OR e (RIANFIT T6FERRE 3734 forfay Renm w3310
A NfFF1 v e Ay Tiked SNE e ftalm omTe [T FE1, R ARG
A Sy FI FEAT THHARF| 98 FRE @A (FEAT FRSR ©F FeNEE (FRAT
TOTAle@ Y IRFE TH @@ IR TEHF @1 92 IR [{ERS (TRfeE (3,
ahia e e A TEF F7 aFe FE, FET IFFe (R WS TTIT
P AR TR| WAG® MReiFeF Hfoxa @ 67 FFeTe T4 I6a1 31 2
Y 77, 3O ATHOTeNRR| g, F, TROET F—9% T Ix teifba AfEES
@ SEFOFE (©8F Sculpting in Time TN STFIAS “Art — a yerning for Ideal’ T
FoARTS (FIFT I ATE TRIFE SEY FRT N (08 &Fw, Fg ®m Ay ofe
2F AN FAR (@RI @& 97 T@Ee dfewell 356 I IRT JREOF Faa
TEASseF I F IFIF o7 T qF FFI FANF W @@ VPRI AHFOR
e f79es ey AFRFE TOw| 9% AFRFT @2 FAR TFENE AFFT FE|
e afe IFE AFHR Yo (IFE] NI Ao ANE Nod NFRSFT|

I3 25 TPARAETER NfeTe FReF TS -NITeld fE FA @FE I, [F& e
P a6 S&1 S (N6 R 9271 F°JT SU(T STOTIGI ©leR| STRSS TJ¢T
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@A e AT (YET TAF 93q6 I o747 N@FE—TY T3, 1 R 6fe7 I, a2
FARI6E o | FIF A (PN o@fefze o I @F JfT [OE FIR G
TR AR IFfTe (Fao [FIIG! A 927 FF fdF7 A@ET aT F[obmE
FYN JIFPOGI T ¢ “Is it winter again, is it cold again’ | FAONGE I SIS T, “aH
e MR @, AR IST ART @fF—FAAF TT(HNT W& @FE &= IH3
AT TEEE for fam TR ofs =@ e aE, e 77 F99 F I 5
FARRIR] TP N 7T NMEF JF Tosre @@ 961 AAAfeFT Toa1 Mo,
(@ 99 Mo AJIIT IABHTe IF AMRF TF F9 @Rl NReT (Fae a6
839 AT BE® AT IF IfqR [ETTe T@ST FIT (@

G FTEE Fel F I BT L, (R FAT (TATNE AP [ BT FlReF
AR 7o e ITanF B 9%, HBEST SANN I (7" [ FIITOE_ (O ABS
SAN F28 .93 AT T4 Ie[(=7 o194 SRIEE 1fre A [RefRm @, (@
RS (Fae ST FuE @FPEIfelE T FE| 2. 5. HEET STNHAAS T35
FIFET T “Except for the Marabar Caves—and they are twenty miles off-the city of
Chandrapore presents nothing extraordinary.” IIFGT ST 927 | SAMHATT 93 I3
fITTe (77 510, AFTET STOEd STAFIR  (syntactical sideling) T REJ, T°®
[ fFTHTT 7o sfFeerE SEER 7 BRI FYAE SAEET 3996 397 ST
I (PRI QR &, FRHFE] [0 9930 tuiFe SARET ARE I (@@ [FoRe
TR BAEEL T FRIFGE (FafA~] [ e 7T TFFE 37 BT S0 T
Hol 951 (F FAER TANHAAS FIRAGI AH3E INNT 37 FH NA-3RF
IS IBTHIOE ToIF REMT Y fml (O AR TATHINET F¥F I B
“It is a truth universally acknowledged, that a single man in possession of a good fortune must be
in want of a wife.” 92018 ST JIFY d2J| N TET MG TAT THGT SET-T3FDo
AAFeF (Fu FRER TANHAAT FIRAIEGI ST [ReFe@ 7y 93 53w
TFEE R RBe? T/ FE®| (RANTE (087 ToFE] AW §999 (FC1R T2
MA@ (O3F (FFEYALFNT AT (AR SRANELSAT TIEF : “Where shall we meet
again ? In thunder, lightning, or in rain?” ©1F e fSfassdl TRAT IEFFHT AT :
“Fair is foul, and foul is fair.” - %ffe fum FEaFyae LI TR BRTS ANF
o THAF| oA A© AT (TAF I ((AFE g3 IHIAT 9% o Taa
AGFR e 9 FIF FFRINF | AW FFeN Ao AW XER FET TA WS
TR 5% AT GE AFHT I NFF JoNe F41|

MRS’ SR NF HOE FIRE FE AF Gafae FA-FoIR71] 2T | FReT
B e SRR 9% [Apfs Rem@s s T N T TermE IEaht
SRIRIGEAT T (@ SFIE@ NReId SAF “NHFT SEF 3576 W06
P AT” (organized violence committed on ordinary speech) ﬁf @I HSEoad Ao a2
fEeilt Wikeis A et Meis @ae W SRl W e T |
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FfTore @ AF A[ofed ¢990 37 AT FTel AF| AWI© ST oNF 3790
fEF 837 A 27| o6 WMo AT NReF @@ F[Ee1q TIHHE [T Mo
J@E| [ATe M5 F1 30T [{OW [FT7T 9271 907 3G 927 &, ffa e
Wmawﬁﬁwﬁ$ms’awﬁmwm—ﬁ?ﬂww
©3 £SO &, A I0 ARET w@s FReR ABFT (form) TF T FF, (08
OIE FAONG® (FE (FLIRGE I 7w FHHRF FEE@ 92 T9E J7I3[A®| FAeT
ABFe R SANEE [F37 55T T2 Fa1 IFEwee @ NE2 [AEeaR [{E30
R®R F(F SN Ao P HENEE A4 S [FF IR R 3§ GFeIT
AE T FF IS (cellophane) 2| FfAoT® ST @R HFMIET [IFTF
(constitution), N THAT FAMGT &R F(Tel I IHaGT WxferPel (literariness) |
RGeS A© HNROW SR (FMeIAT 6% (signifier) \‘N]ﬂ\m"\(q’i-\\“)¢< ('signified) JTSS
frrsfem 3F [T MF| SuRIT {01 CRIANFIT (FFEIALFT 97 AT TRIS
@3 P, @Tﬁﬁ(ﬂm “Tommorrow and Tommorrow and Tommorrow” (b, (efedT @T‘ﬂ%f
A T @, (08 FITT AHRF =GR A (FET T, 5aGE FwIF fo7w
AFEI FPreFIIT  (postponement) FATE (F®| TS TREF6F “HTe abT AT
[CRICIETCY

b e FReE TG T oo AR, “diF o9 (I Fores 5o A6l
@AEETFE FFer E [ 9F [eF @vas I e e, [F8 339
SRIT BI® Iy TR SFF Moe A0 Fow JfwT| (0lFERs Fee oy
fore WE FAeI8 AR 9F TH-TT1” (R A®T oIS G Tox ANYfas
TSNTE qAS TFRAN SR @S -] TAE AN T 77 FAeR A<afeesy
FRWENE 9% Yo ¥ SAfoms FfA@| ATMbE T FFeR 2 A fezms
TGS AElT MF Y (@A TereR IR Tod AYfaF INed dRe Afen
R QIR @EEE T e e asEpRE Ay (NS (P01 RJE,
FAeT RERET ARG (08T TN T FTeF Siod PIGe o Az 3T
Fraga@r Srefa 3 FfFer FuE =9ba @ o9 Rfe T3 Saze @ (68 30,
MiRey 1 AT T§ qAR| (8@ FTo WiRey ©F [ [FI1 1FE (@I T AR (04
A ©F TIE T(E W R 6@ 61 o T pme Twies 791 w®@iRe FRF
M, AN R Ao AP F1 @ [0 I 717 T®Te FT 7T 17 (Either it
can define itself in terms of its particular method of enquiry; or it can define itself in terms of a
particular object that is being enquired into.) 3T T'(7T T@oTo©l@ SFSIT ©F 951
fF¥33T IF (non-subject)| F MY FF 9@, “TfRey T FGT MEET I
(Literature what gets taught) |

RGNS TFAAS Sefyod SENIT P61 2o, TRRe1s wftdfosd oy N SamR
JAEIFT FIR (Fao THA 999 OT© (GST T[]l (68 T2 I Ffed
ARfFIE 3978 AHT Toe 0o IS (F@ : AEF foxm oPfex 2fezma ik,
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7 Rams afiae oFfes @I W REER (71 I MRy TACENCFAIAT
feoTe RIMo@E2R (AHFET FRSIF 5o IBEeT TFF =8 7o MR o
ze] FNOMAPNFAT Told Ag AW+ A1 AReF oz I5afos 2oz g
FOIATFAS AWfsTe FTEHT (0 ARTSNE I AR MR AT o9
RGN ARET TIET SRFEE (08 97 7] gferm IR RIB AfRey ag.
@AGF FAe! [FFfe &fem o @@ -Fa T79E, Pus 8956 TowAa; 3w,
TAER (PR F9] WS oA TaFe RIS g 3w e A I8
fReTE AfFefde @ER wEe| A@Rre IAEFE CTHIT Tde IAfNEHE (TTRRS
- ESF TeFE 99 oFafs wofedl wRew e Iodfes T & (©8 a2
FAAE PRE (G FfA® @, Agfas sfes ez SEafes T oo Ag
ToTrfste XfoRNT okl AR JFAH T FTTHe IRE AT Ffese T Ju
A5 AT o0 (¢«§‘|Q® & A m o 1S IR Y RN S A1 [RE:S
yo7-5ife, gfe g famas eg o ky-fog @ ofsm afes fse
Fdfeel JRF AT AR ffFANT TFAGIER| (OF FMe NRew 9@ 95 (338
AEF TARAET FIF @ (O3 MA-TAERAR 785 Ao 77 I, “Raie
FEAEE S99 [T 43T NS MRSy AEHATS 2N T 0T AanFel 7 (@8
FOA YIS AF® ¥FT bo,000 (XA [ASFAE JHET Turrsd i &=, X b
@R REITN s FfEfRe oo 92 JaE OR8¢ feTEl afe IwE e |
IAE TF TI oo AT TMFI 93 ¥FHF A TORTF WHEAGS gol¥ 9T
TAHEE GNFFelE S0 F7 99 IF| (08 71 37, (08 T 97E@ (3,
@frersT MiXfers, Tikeid ©if%d g TNERFF @ 239 JRET [Efie 99@, e
BIIEFF CTRIT Hele 3T A AFTINAT & 771 FPa e A F={emes
oA AT fAmT 8vFe WA @ NI Gml FOR e TN T[0T
TOFE AN (FNAS TIFT TFE | HOFEGAT @ AGN© IS 6F JReT S AT
BIfel e s@ee 913, Miikete JoWhe aSeaE TR ol & & orfE g
99 FTSEE NRSTFHT ARe] ©FF ISAGS (TIN IAF Fofle FTHEET 5o
AREWSTE IH AR M@ TIETHRST o923 AMTFASTE IO |

FAeR ABF (form) A [FITTF  (content) TMF HTHE SRS TFde 5T Al
BT AR ASRERE| (68T o, ©... OE FAE ST A IF IS
3 38, N FRe] BR FRT INF PR, A@2M© ABF FIe] SBR @FEAF FI O
T @RSl FTAEEE @R 0 33T Fo0E, e R qbr 1 afFew) ...
A (oA fRes Toe A6 yFmTe MFS M7 M8, 5 @@ I [H3=
©1] 9§ IMOTFR SNER TS 967 A5 THFGT TR 3@, IHs 2o
AFLTOBF AF| ... Jfewed (Fao ABF AF [KFITT w7 I0E; [FF oAy
RS BT (FEST (FEST 1 [ FICIER JHF (F, R G 9@ IF 0271 MfRe
ABFEET e ez A, CREE (F99 [(ATT/I ARRE AfSHE T571 TN
SURSEE (08 ABF A A998 @ @, ST 9391 sfRaEEs s
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A A9 [EFTTEs dfFteares qeqmE! Feaa ey A 41, fmE s
@ AR Afimmer ¢99e Ay Feme ofFa) Fe ot oy 3358 PFEmel
RS q2F| MRS TelT wER N A [RATTES To© oF I AE|

I RRIRe wely PFRTe! CTSINT F, AT (NMBR AINIGR AFNAT FS

TOITF FIPT F TFI

SeeTo SRFAD @FFS TR AT FfAOG AT Aq (370 o 3 v
@, S @FFT WF FPhod I (Fae! R QG (376 961 F=wFe AT
(mismatch) (73T W (S8F T : JINT AZPET TO® G GFT 7T T P&
bR ¥ IEGIE & Afefafgg st IE® smede Tam RFR @ Ty o)
A© I JT fSfAt] 959 FRer Teifdd JHaFfe s THEE AT | TeToe
YA @R N SEBR TGS (T AIYH & A®, B Fme aBF TR IF
® @ET 99EE FEFER (PRI IRE @R 9@ FE7 @TE @ & Ie+
AT Sfofes S@sFe FIFIMFS NFT MF| AR PRICEF AFI IO
R FEA@ (@2 T0F FT TI@E BT AAGE 3790 (HH-YTBF (thud) ¥
1Rl FEASTCR TIREF TR @HIET T IT9ToF {6 9% ITF ffe
F1e  (parochial) MAFOT TR ETFE FEAF IS TOFGTE AETOER T
QRRT &R IFVEE GENR (MEARE ] SN 27 (J, 3o T[S MRfe6(d
e orf TFe FAMIER @R OF T ME [T el FRF ST &
FfqeF a3 NS o Y12 FAAT T : “And when thy heart began to beat,/ What dread
hand? And what dread feet?” IFIRIS TN FS (SN (616 (under the strain of
conceptualising the inconceivable) BT V@2 I [T AT FEAR| IAOIGO ST
S| Ir<\1°°3\NM ’:]ITIT%P foasg — stars, tears, water, spears — 9199 TS (FFT ‘{WE
q3e T NI FAOF (Y AFMeyde fwF1m S TG, “Did he who made the
Lamb make thee?” 93 ZHGI (F9 IEEGE afe F1 967 b PR o 3 7f[)
BET YRBT AW BT R IABF (F, A IR FAT A HIIE FHe JRI0|
LT HSEE PIROIGE OIS = A 6 FT AR (08 TRITI TINFIS 35,
I 97Fs IR e T IR, RG] [FaTazy Fa 9915 93fes FReR 7"
aefRF g Fges ey {1 Fags 92 97 Aq orRFE R S
(GTR FF [ BT ANS SANHATT 53 I e IR

5. aw. afFA6T FREE ToFe HTMoE (@R, Fd6] TT Joi7 AF o=, TT SR
IAF AT SR AR, I9% AIIS TSN A@NEFER U@ IG5 “The
Love Song of J. Alfred Prufrock’ A< FASIGIT FYN FIPMBI T : “Let us go then, you
and I,/ When the evening is spread out against the sky/ Like a patient etherized upon a table;” a3
FIIOIT FE6E I RO A& §F0F, RIS ARFPTY M@ 61 J6fere
@AEF FoyrT R 3, Fe PRy MRCE Jmenfie Ay qefedidend 13 TIPS
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Wﬁ(—E‘f ( callously deflates) 3 futal 9% fefabr e A =, Aty aEfEe
(FRIRIBIE, TRPOSNE IA§ TP TuFHelF (deliberately maladroit) ST 7|
FfReE Afy T arm FE o7 TS 2 @ AR TFEI9TE RIT F9 9F
IFRT ITaT WEF| THGIF AFEERT IE 56 9] TBH 9T BT TE A
el RFaE onfse 3F M9 MR 97 Ige o= | FTTeE &, AT A& 93
TfE IREe AqE TE, WEFT Tow© [AaFe I TF=EHEe awFel Sl 6|
Ao TREE aaRe Sfeffes A 4FNG] mFoe FuEe '@l R
frITFteE Tage JfefRTl o7 FRITNIT 2261 {37 927 @, AHIGT FEE
IERSG @NT e fF 4T OE, FF @@ 417909 [y GeaR 39E (T=I6E], 856
T OFE FfAT ME? TTTNE 951 SR T (9=fE A 3 AP AT THel|

f6. a=. AfT@E PR feFE AMoReF fed g TH 371 o AYfad FRer &
SURFIGT QT 57 T, §fe (W] (AT T (F, (I W99 o¥F TFT YT TR 23,
©le FReE =9, AIMHF (FHIGR, T[T T, TF FIENERNER TRPOSIE
fagsfe =foml g TR, Sixd g ST STSIT ARPETRT Gl I F¥ kY
IE (Fage e THe &R FACE TNFI0S| Heoas o (683 ‘The Waste
Land’ Fe1Gre (W1 6, §7 39 37559 Mo 95 foF 4999 (@FAT| HToT
TRTS (PR, 2 (A 01 RSTAE Toyoid AR 97 FTPE ARE @R 9@ 27, 7o
IMF SfiTeT (FIEEI ST S’ AT M| NG FAF INFOIT IF AFHNT
CTARIEE 6 3fs 53w g FEm (@8 77 IER® F IR 2 @@ T8
TF ME? 3 sSRfaste P37 7 997 Tod W FF @ F e A7 ® anw?” af«3®
@B (I3 FAeIGe AT I STas Afowed IF IEHIT T FA® WY
(B3 3P SIS [T REMF 17 FE®I HATHE (FR, FAOR ANT A FAS
TN® IO AQAE (AW I Sepife 07 MNEREROS | (FF6T IF@E T2 IR
fATelF 3T e e JeGm FNAE IR FIE A9 93 FIR IS FeR
(F36 oS

7P A WF PIEIFN F @6 I S I6%7¥T F[{eR @@y {77
(@8F ‘The solitary Reaper’ TS FAGIGIT THFG HTA6E (R, ‘=EGIAT 1 AAT]
TFTI TEASHGE FET @ SIPA TF TFAGNT ATIEEE Suslfey oy st
FAIY® A@GT (imaginative dimension)| ©18 FFePIE AH-ASE @ 1 SRS
TI ® ¥ THOER @ 375 oK FEE, G 39 I s61 afewae@n 27
MI| AGETE AFSGHAER 93T, (FFNS| ORY IoNANY OIf3fe FFF @ aFFdy
(exotic) f6asgs TN WEAOA@ (AT Me®G! F P IMF FE1 TR @FET e
SR ¥ FI6 AT THE! &97 fum F{T FMAF  (poetic fantasy) FFATG |

FAOIT TG IIFE UFAGAT NOGF TR0LEE g (FIFIT TOF S Q] FAT
QR FE SfTTeeid Jge 4E| FROGE 7 FREE TT 98 t9RERS -
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JTOF 9% AR WOkl IRe (JAR - A ([(HFFS,; [F& FFIITeed F 3
SP(A 3@ AWIE (FIET @R T NIET IS 9 CIRERST 87990 T 79 @R
IS TR Br7-INRERF BT [T TR F91 @R ©F 3796 INOGR volF IIFT
TN RGeS (AT FEA@ @@ : Wil no one tell me what she sings?’—3qed 2J 2
(T 6 NJT BT FARfN| 9% (@R ARE A T I, FEAF e
TRASAE (STRT TGT I (MR TR| AICT ST (@I Ffo @EAT a2 2J
fF79ite 2 34T I@ 9F FAANT OF1 JF9 (flight to fancy) JETT wE FfI|

THEAE T W (F, FET 93 g0 9F 8T AamFEE | R wEaea @
AT, B2 5 M ST & T, TS @I &4 TEE TR (@G A A
YT 2fox™ FoPE (@9 wfd A2 TSBE Aoy AR &, AT
FGOBAT 7Y Fhod (Te B2 el GIR| 3 ITE=qYT e @ 95
TeIFAhl FEAT FrAA NHR ToE-Te A6 INET e afe sFpeE @8
fSFrosRIT (TR X, 99 (08T @ NFoIFod I I g FEAF WEAeT
Tew 9F AfeHfe AWa™ (reflective pleasure) TS IR FIONGE A A Te FAF
&@® : “Ilistened, motionless and still;/And, as I mounted up the hill,/ The music in my heart I
bore, /Long after it was heard no more.” WARSHIT ABNG2 FAF ORT FH-FINEF
TS FA®, FE TEIGAT A FRT AR (FElR~] T=I| ORI IRF X ofF
A6 (@FFT 1R 17 52 E=|

HAGE A AT A IFE 4 996 HBI “Stopping by Woods on a Snowy Evening’
T BB ToF @, MFR6E o6 6! AP, 26l T4 Bfae g6ae
e MEe JF F1 TS, e SAIGE F941, ANF e JTe AT 7w
fFEfie o afonfe BRI 92EER ANF Pold (R M@ @} ab1 Pl
IARI® 99 A (woods are lovely) g “fute AT ((TRE T A 93T FRE
IS (And miles to go before I sleep), I'® T&HHAF @TS‘I_Q'TFG QISICECICTIRC CEC DR
@I AFFE A NI AT Toe gfewfe @@l FEAeGE MBFGE b I
A G EEsss [{ER, 0 AmE afe @0 o) STET ®IEE ST 1E
IFEA© (§ @& FA @Y FF 987 0T B A1 [TOIE, TR awmes Iy
MR IS ey 51 fueT Bl fate fTen") q@eE afe fed 991 ¥ TRf«s
( pragmatic) 9§ SR FFS (nonpragmatic) N RHeF AfofdEy FE| 7 @T&ﬂ%{?ﬁ
AR W& HBT FROCES THEIF FRe fGy-7%1 dfonda ToR® AF 76
(@RES FROGE 7T ITTOAFEE IF 4F909 solgeF afe e ol IM »es
FAOE (Fae 9RGI Ney 2T, (0@ FeIG! 7y afFems @8 anyfas e fasn-
%Y 99 (allegory)@'@ﬁ'@—ﬂg’w s i @R aF =

T ATAG AARF Fifty Fagots” AT FAOIG] TS FI7 T2 NGH I3, IFhoF
N[O TPe® FHFe A8 F( [FTEIRF CMAGET 67 A[{FGEd| RsAbE @, 92 FA0r0
PG ST FINIONIT @FF T (landscape) 927, I9% 6T I ARET IF 5@
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ofte & ¥F IF FEI AN ®R O} IFW 9 7T/ TR 01 T@ETel 3409
BlG] ‘:ITIT‘-N GIEICRE! IRk 6T ¥R “hacking fogots™¥ M@ (FTATHAT AT FT
TR (T ARETE TedrEe T T FNF AR A IFfes e JTe:

T T REME 7927, 3E FRREE Jh Faor To5F 30 I3 AfE|
TR SPfoF A0 g FFF ( timeless) AMAE T Re1F 78 AT FE|
(G3TFY e TPl 3Fa I ARET TN RREIF 1A 4197 27 FF 3w®=T
AR Tt Sf{@Te, T eRI IY Wy S G a3fe Ree WwIe o)
fFmerR (@8 aradl FfTerGre ftfae a1 PHEE @ (@R [Rver 3 f&E
=T FEE|

Ff¥er FuE b7 A 92 R T=Te F9 GEAT AENEAGE ACNETF  TIGT
T IYfAF FAel Sod A JEECR FEE T FFT AT Y FReRII Aol
NFAE o1E g e FAe SAT AT AT TS @EGT T_ FE, 2 TS
Ao T TN [0 (SEENFF T I (I Aol FRT AMEF| IR TFITS
el HE ERF T T FAWE HeE MRET el PHRTE e ATy
AT CTAE WS TR, ABE 9§ SHE 3796 8% AET I AFFHFAR
AT FfTeT FF bR 0T MER G FRE| St [feq I Somm,
A =, A TAAT T FE, 2R O JOEE ™8 I g TaRSe
QARG RsTeAbaS NI 81 37 e 29 (987 VIS IPROIF MOFI IAqPE
SIS IFHT FIF FIoll (08 THFIFAF HfETe A AG@HF I FAeR 5o
Sfo® T TINMRS FIF 51O (GEENFS SATSHE ARSI bRE AN FoR AAF
6 T 3= AR A PEOF TRIPR [{EeAT I A TR (©3F
ST T S FggaGR wfn g SoTe@ s T AT ST HETToe
RO e SoTeld X F919 (BBE FIRTF ©F A§ AGFT SfoTerd
TIFI AE@ WS A (OFF S FT @ IR [SOI7 TNT IPHRF TSIFoid
T TRES T3ARRe FAmI (08 TOFNFF (FIT FiHoR FIFAI @R & AR
N2, FIAF SFPE AEHF A TFfod T@AE o8 e TIT AT FARR|
HSToE FTod ([fad A &6 REITF Afefy TR TR IMS (08 MoFF
CT%s aE@ET 2fe eIT T oSk BT AEINT AT SeR®| O ohwd
I FE Ioa] FIT T92 9 Afo@ele (TR 711 T6IF To[e o3 AefFaR
fat=|

ST Y FAeI AT wwRae] T YFwud T (FIE S3@FUF FAF ToE
TZI| ANE NFE ToaR fer-ffde| g3 frym:, ows fFoy frym: e
AT TAIEHFR [BT-5b1, -1, S =g fasig afs s3w Srars snfafes| o)
A2 A6 SaNE A I Arersme (avant-garde) T A0, (ST AT
A Sl FIT @ AS A IO N ReT Fag (TRFe] FEfReT|

(G3EHS BT fEeM, g1 g ANFeFEE FaFd EEEE JERT TNET
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RIS INENT TR ST ARG e, Fe1 g WMo 731 (W1 I,
ARG FaFe EE (@R REns Fene JenEy gy o)
AGRIMETFE (JANfaF A T Teel@ JHjfed TORF 6  ( conformist) T
TN RS | AEFE NCRS(F TREARFTP AMSRME FA RPN XA
(TETG (BRF A AEH 151 spuy bae aF Breanf eReE iR 1Iwgeld SIS
I IR IR TN I FAMRT| 1T I AT SO, "RY (FH V{3159 7117
Telie &R IR (Fae (GEEFT SIS TNF-AITR ayfas FfTeE
IABF o fTATF STOINeIE Telie FRfRe| AGT ANYas FHoE ABF g
AA3Ts A0 ACRSENFIT SENEAN AR @l A FHeR Tuidor
TR A3 FNS SEIFBH (T, A FRerR sfstoerd FReR Fy Gifs 1
ARSTST FIT AR, A, (FIET TR F1 IO M9 BT (FERA <9 fFwed [Fw
Iq fAafe fors Ifz@mR IFF ANGT o7 FeE MM & @@ =T, TF FET =T
“enjambement” (the running over of meaning and grammatical structure from one line of verse
to the next without a punctuated pause) |

FRel A8 F9E G T O] e AsFhE T5Te (08 F1RFe IET6,
fAeET Y (08 PR IR (@I FROT MOFHFR (Faw: azF, 1 Ghro fomg
FRANFAT (Fare] W@R TS AN Ao 89741 IO T IR A0 TQETIE
FAeR Ife TNERNT JfEess T ansl @@, I6=7y IFfed I, F (@dF
FfAere @i CMaXT Fofa TR TSP REFEE 718 FAoE ANd A
fAATaET MoTe STNENeAT BT MF| oy e sewaq =FEeET S
FIOIGe WEAGHIF SESF FREFEFTR] G QAT AR (OF JABa7 STNIERT
ool FH-T0, F& (08T FHI TAHHT F'(0] FA-TPAAS TeMuae Ao
TS bfaR SfF FMAR| WNRe e 9fEefiE TNed For I ANFed
@e foF (T TRT 9P =F &9 @ e SNes Fre-Tkes ofes e
frggendial FeR AfST8 STAMHFIF (FolTe SfF (YENST AR| SFAINHFIE SHI©
TR T A FREOIR FI FAT (T W IMI FfFOT (R THIAET G
2 Yol AP NEIR O W FI-FEA© I F7 RS JHT 791 el
(F99T AfB-TAET AEEEE TEF FF 9T (@EE IR IfTes 92 [F%erer g
(©3F (G INFel (@IHFET O7eH FT ME, (T (@8F “I take Everything I've
said” TNT FROICO TIPS ST N @feee, "(NF a3 Fere IfF (w7 sd/ ;2
FACT 3 [FefRfaE 3 @REE/I0e Feree eow i .. R8T s{1E7s
foTerE/ N2 FRITIFE I IR T

MiiRey 37 TS FEF A% TIEE Tege HToE (PR, SeIG! 9F YO
FIEA SO R AP AT ©F JeR A (O TIGIR ATSRAE TSNS RSTT6E
@, I CRGIEE 2T (OfedT T RIET STWHI “great tradition”d 5T NN BT
HF N T AMRT (F, A 81 (Nfeid [T Ty T i, FE1 77 ITwfEs
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oA IS FA-FINATC AT Mo T FF FIT IOF OF T A JReA
ARETFAS MRS (@A JRBEFe] NFERE 1 TfReT e g F, e
Meld Foid fF, o7 @@ WF AF TR TeI AR A% e [IIICT AT
@ IS YFIeT 7 MR CIF] (TR ems DI oo RIS e
THE RSy THF 9F Igole @i, MEeiR WE AIFed F97 (TH1E, [ TS
PRTe TF I MEI (@8 RINTIT T6F7 SR & &, (BRINFT I5%e
AT (88 AbF© (REARE, IF (TREE I¥e7 I Fo117 PFre ©F IR J39
FA@ TN 9F ©F ITNRR, [FF (G8F e TS &ER IBeIT SRIT AF
IHIS ®F R A T 7 AEH 9@ B TS eSS REE TF |
52y s T e, 4T Ay Toer (08 T FREMRT NGqRT TS
SN, 5% (987 IpaAte TENH® @Rd TERF @ §F TERF IR¥TeR w7,
F =¥ §® [Fggs RIS &R

FIeIT TAF (Fas Iq FERIEANT FFIGT TF, W@ Tote FfToR M [{ofy ¥
NI IA@F FIF FfAoR A [F6e99 [FHICE [Fe 9y 56 3@ [eEe
NP feR BT T e EfTe FIEE IR T ME| FTole SHGH

i RO TE@E 07 STF | RToAd FE FAEA T iAot T4 BB A
g BT o AR THS HGIOR O ME| FfTel OAF 95 Age Y919
W%W’)‘I?SW ( compressed structure), ¥ faeT fAfedy STmeT e 61’:’\%;(“‘[‘crisscrossing"ﬁl’
AT JEF T3 T[IRE FE| J7 FAeR AYS(F 4G AJod FI| 727, IF TF
T A OIYT TS ATHGA RO [EGIE AT N2 FAT A GHGIE TS
ST THh Iod FIT| 2FoRS “Easter 1916° AT F(Io] BF Mo @FET &®
‘A terrible beauty is born’| (¥ "SIWF TF ((RIE, FF & TN Hasy (PP IS
(OF @@ 932 49 O $6F WA T @R [Aftem *_[igr a5 350
AECAGER FRSNT IR AEF 1AV FReT 2T T A A[ofes T 7,

e e TN [GFs aNTTT 7{T SERF FRIE G IR APFISgAE IR
SoTe T3 SR FAE ©F FINGH (FHFET (T[] IF AfaFolame| Tad
AT 95T THT @R AN [FFIF T SRR Afes fFass wF61 57 7 A28,
FI AT O IF TP R, (T ooy ToReS INYfad FReE==T A
oo 3P 3T qEmE FReFAY TEF RIW I I FOMHET 6T 85T
A®| (T (08F BT FfFeT M SEReT, (SfeFT (08 @i, FTOIGT 777 Ty
O N[R 3T o1 S, (R B 98 T O WA INAG IS foA@| oMy
R AN (FFA SIRER S |

I TRPINT STRG-FAT asd foaria @2 |
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